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b ut can n o t  e n d  ·with th e d i s c o v ery b y  an 
s e l f - c o n s c i o u s n e s s  as a wo man . "  (Rich 
" N e ith er l i terature n o r  h i s tory n or b i o grap h y  o f f e rs , w i t h  
an y s u b stan c e  o r  u nti l o ur time , a rec ord that i n c l u d e s  a 
wo man i n  a h o u s e  o n  a c l o u d y  d ay tal k i n g  w i th h er friend or 
a me eti n g  b etw e e n  tw o major women wri ters . "  ( B ern i k o w  5) 
" In s o f a r  a s  a woma n p o et a�cepts without question the 
language she is given, she is also accepting a set of 
patriarchal, capitalist, racist, heterosexist assumptions 
wh i c h  are built into the language and which, at the least, 
d e n y  h e r  a n  identity o f  h e r  own. " ( Annas 10) 
CHA PTER I 
I NT RO DUCT I O N  
A d r i e n n e  Ri c h  i s  a woman an d a p o et .  H e r  s tr i v i n g  
to d e f i n e  an d to i nte g r ate th e s e  two as p e cts o f  h e r  li f e  
hav e cau s e d  h e r  
d u r i n g th e mo r e  
p r o d u c i n g  c han g e s  
p o etr y t o  u n d e r g o  a p r o f o u n d  metam o r p h o s i s  
than 3 0  y ear s that s h e  has be e n  w r i ti n g , 
i n  b o th th e sty l e  an d c o nte nt o f  h e r  
wo r k . I n  sty l e , Ri c h  p r o g r e s s e s  f r o m a trad iti o nal m e t e r e d  
r h yme s c h em e  th r o u g h  a s e r i e s  o f  e x p e r i me ntal f o r m s  that 
r e f l e ct h e r  c h an g i n g  p e r c e pti o n  o f  s e l f  an d s o c i ety . S h e  
f i na�l y ar r i v e s  at a f l u i d  f r e e  v e r s e  that m i r r o r s  h e r  
ac c e ptan c e  o f  h e r  o w n  p o we r  as woman an d p o et .  I n  c o nte nt, 
Ri c h ' s  p o e m s  c han g e  e v e n  mo r e  rad i cal l y. H e r p o eti c 
c o n c e r n s  e c h o  h e r p i s o nal g�owth an d th e d e v e l o p m e n t  of he r 
awar e n e s s  as a wo man i n  a mal e-c o ntr o l l e d s o c i ety . A l b e r t  
an d Bar bara Char l e s w o r th G e l p i  s i mp l i f y  th i s  a r d u o us 
e v o l uti o n  w h e n  th e y  stat e that , 
f r o m t h e  b e g i n n i n g Ri c h ' s  theme , p e r s o nal a n d  
c o l l e c t i v e , has b e e n  wo man i n  the pat r iar chy : he r 
own .i d e n t i t y , t h e  i d e n t i t y  o f  woman o n  ma n's 
e stab l i s h e d  t e r m s; a n d , mo r e  a n d  mo r e  u r g e n t l y , 
th e �o s s i b i l i ty o f  i d e nti t y  o n  he r own , o n  w o m a n ' s  
te rms ( I ntr o d u c t i o n  x i ) .  
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A c t u a l l y , A d r ienne Ri c h ' s  w o r k  a d v a n ces t h r o u g h  
t h r ee d i st i n c t  ph a ses , a n d  i t  i s  not u n t i l  t he sec o n d  ph a se ,  
ea r 1 y i n  t he 1 9 6 0 ' s , t h a t  "·w o m a n  i n  t he pa t r i a r c h y  " emer g es 
as t he c o n t r o l l i n g  f o c u s  o f  Ri c h's w o r k . T h i s  new f o c us 
ma r ks her d i ver g en ce f r o m  t he m a i nst rea m  o f  a c c ep t ed w o men 
poets of t h a t  t i me a n d  i n i t i a tes her si g n i f i c a n t - i n f l uen c e  
o n  the c ha n g i n g  t hemes i n  w o men ' s  w r i t i n g . 
The t opi c s  a nd t hemes o f  A d r i en ne Ri c h ' s  ea r l y  b o o ks 
o f  poet r y  d o  n o t  d i f fer si g n i f i c a n t l y  f r om t h a t  o f  o t her 
n o ted w o men poets of t he 1 9 50's . A Ch a n ge o f  Wo r l d , 
p u b l ished .. i n  1 9 5 1 , a n d  T h e  Di a m o n d  Cu t ter s a nd O t her Poems , 
pu b l ished i n  1 9 5 5 , ex hib i t  t he same sense o f  i mper so n a l  
o bser v a t i o n  a s  t he poems o f  Ma r i a n ne M o o re a n d  E l i z a bet h 
Bish o p . Ri c h , l i ke M o o re , a n d  Bish op ,  c o n c en t r a t es o n  
su r f a ce desc r ipt i o ns o f  people , o b jec t s , a n d  even t s . The 
o ver w hel m i n g  r ea l i t y o f  bei n g  a w o m a n  rel a t i n g  a n d  
i n t erpret i n g  t hese su b jec t s  i s  n o t a l l o wed t o  o ver t l y  
i n f l uen ce a n y  o f  t he i r per cept i o ns . I n  t hese f i r st t w o  
. , 
b o o ks ,  h o wever , Ri c h  d oes h i n t  a t  an u n der l y i n g  u neasi n ess 
w i t h  her i n h i b i ted expressi o n  t h a t  even t he p r ec i se 
f o r m u l a t i o n 'of t he poems c a n n o t  c o mplet el y m a sk . 
A d r i en ne Ri c h's sec o n d  ph ase o f  w r i t i n g  ex t en d s  f r o m 
1 9 5 5  t h r o u g h . 1 9 75 a n d  ·i n c l u des t he b o o ks S n apsh o t s of  a 
Da ugh ter - i n - L a w  ( 1 9 63) , Nec essi t i es o f  Li fe ( 1 9 6 6) , �������--��--��� 
Lea f l ets· ( l9 6 9) , The Will t o  Cha nge ( 1 97 1 ) , Di v i ng i n t o  t he 
Wrec k  ( 1 973) , a n d  Poems : S elec ted an d New ( 1 975) . 
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t h e  i n t e r im pe r i o d  b e t w e e n  Ric h ' s  se c o n d  a n d  t h i r d  b o o ks ,  
h e r  r espo nsibi l i t i es as a w i f e  a n d  mo t h e r  se v e r e l y  c u r t a i l e d  
h e r  o ppo r t u n i t i e s  t o  w r i t e . S h e  b e g a n  t o  q u e st i o n  t h e  
syst em t h a t  d em a n d e d  a d i f f e r e n t  so c i o l o g i c a l  a n d c u l t u r a l  
c o n d i t i o n i n g  f o r  e a c h  sepa r a t e  g e n d e r . R i c h  l o o k e d  a t  w h a t  
i t  me a n t  t o  b e  a woma n i n  t h i s  so c i e t y .  Th ese si x b o o ks 
d e l i n e a t e  t he s t r u g g l e  o f  k n o w i n g, nami n g ,  a n d  e x a m i n i n g  t h e  
pr o b l em o f  t h e  pa t r i a r c h a l syst em t h a t  R i c h  d i sc o v e r s t o  be 
i n f l u e n c i n g  h e r  l i f e  a n d  w o r k . 
A n n e  S e x t o n  a n d  S y l v i a  Pl a t h, two  po e ts t h a t  R i c h  is 
most o f t e n  asso c i a t e d  w i t h  i n  a n t h o l o g i es of  l i t e r a t u r e ,  
a l so w r o t e  a t  t h is t i m e  a b o u t  t h e  r est r i c t i o ns o f  b e i n g  
w o men . Un l i k e  R i c h , h ow e v e r ,  t h e y  n e v e r  pr o g r esse d b e y o n d  
t he pe rso n a l, " c o n f essi o na l "  mo d e  t o  se e t h e i r  pr o b l em a s  
c o u l d  n o t  b r e a k  o u t  o f  t h e  c r u c i a l  t o  a l l  wome n . T h e y  
r est r ain ts o f  t h e  pa t ria r c h y  un t i l  t h e y  k n e w  wh a t  was 
b i n d i n g  t h em--a n d  so the r est r a i n t s o v e r wh e l m e d  t h em . Their 
po ems r e ma i n  as ima g es o f  w o me n c a u g h t  i n  t h e w e b  o f  ma l e  
d o min a n c e  st r u g g l in g t o  f r e e 
' •  
t h emse l v es t o  disc ove r t hei r 
own po w e r. 
A d rie n n e  Ric h n o t  o n ly fr eed herse l f  d u r i n g  t h i s  
pe rio d ,  b u t  a lso be g a n t o  use t h e  powe r o f  h e r  po e t r y t o  
eman cipa te al l w o me n . S h e  w o r k e d ,  as she said, " t o d e f ine a 
fe�a l e  c o nscio usn ess whic h is po l i t i c a l, a est h�t i c , an d 
e r o t i c ,  an d w hic h r e f uses t o  b e  inc l u d e d  o r  c o n t a ined i n  t he 
c u l t u r e  o f  passivity" (Fo r e w o r d. 18) . Ri c h  d i d  t h i s  b y  
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d i sc o ver i n g , " r e- v i ew i n g , "  a n d  " r e- mem ber i n g " f o r  w o men , t w o 
majo r fa c et s  of pa t r i a r c h a l  st r u c t u re t h a t  u n c o nsc i o us l y  
i n f l uen ce w o men ' s  per c ept i o ns of t hemsel ves f r o m t he m o men t 
o f  b i r t h ; h i st o r y a n d  l a n g u a ge .  
Ma ny o f  Ri c h ' s  poems d u r i n g  t h is sec o n d  ph a se 
i n t r o d u c e  w o men t o  t hei r o w n  h i st o r i c a l  r o l e m o d e l s . T h e  
h i st o ry t h a t  w o men lea r n  i n  sc h o o ls h as b een st r u c t u r ed b y  
a nd f o r  men t o  r ei n f o r c e t hei r o w n  v a l ue system . Da l e  
Spen d er rei nfo r ces Ri c h ' s  poems f r o m  t h i s t i me w hen she 
st a tes t h a t , 
i n  a m a le- d o m i n a ted so c iety t he i n terests o f  men 
a re n o t  a l w ays a n d  per h aps n o t  o f ten c ompa t i b l e 
w i th t h o se o f  w o men , � b u t  wh i l e men c o n t r o l  
w i t h  a� eye t o  t hei r o w n  i n t erest , t he 
t h a t  t hey pr o d u ce a b o u t  w o men i s  a l l  
i n f o r m a t i o n  
k n o w l ed ge 
t h a t  i s  pu b l i c ly a v a i l a b l e ,  a n d  we a r e f o r c ed t o  
d r a w  upo n i t  t o  make sense o f  t he w o r l d , even 
t h o u g h i t  may d o  l i t t l e o r  n o t h i n g  t o  r ef l ec t or 
enha n c e  o u r  l i ves . ( Fem i n i st T heo r i sts 369) 
The l a n g u a g e t h a t  wo men spea k h as been shaped in t he 
sa me m a n ner . Ri c h  bel i eves t h a t  t hese t w o  poin t s  are 
i nex t r i c a b ly l i n ked t o g et her , f o r  hist o ry d i c t a t es w h a t  
l a n g u a ge rel a te� . I f  w o men ' s  h i st o r y  i s  n o t c o nsi d ered 
i mpo r t a n t  en o u g h  t o  ret ain a n d  rel a te ,  t hen t he l a n g u a g e 
t h a t  w o men h a ve c r ea ted in o r der t o  r ec oun t  t heir 
exper i en c es is l ost . W o men a r e  left wit h a l a n g u a g e t ha t  
5 
re f l e c ts a ma l e  perc ept i o n  o f  l i f e . Wo m e n  c a n n o t  r e g a i n  
c o n t ro l o f  t h e ir own l i v es u n t i l  t h e y  h a v e  t h e  k n o w l e d g e  a n d  
c o n tro l o f  t h e s e  t w o  aspe c ts o f  t h e i r c u l t ure . Th ese t w o 
t h emes assu me more a n d  m o r e  pro m i n e n c e i n  Adri e n n e  Ri c h ' s  
po e try as sh e l a b ors t o  re n am e  h erse l f  a n d  a l l  w o me n . 
The t h i rd ph ase o f  Ri c h's wri t i n g  g o es b e y o n d  just 
n o t i n g  wome n's l o sses to r est ori n g  t h e i r  h ist ory a n d  
l a n g u a g e . T h is is t h e  re s o l u t i o n  o f  t h e  i n t e nse st u d y  o f  
t he pa tri a rc h y  a n d  i ts ra m i f i c a t i o ns t h a t  Ri c h  c o n d u c ts i n  
h er si x pre v i o us b o o ks .  I n  T h e  Dre am o f  a Co mm o n  L a ngu age 
(1978) a nq A Wi l d  Pa t i e n c e  Has T a k e n  Me T h i s  Far (1981) sh e 
g i v e s  women a c c ess t o  t h e i r  o wn l i v es .  S h e  d e ma n d s t h e y  
d e f i n e  t h e mse l v es ra t h er t h a n  a l l o wJn g so c i e t y  t o  d o  i t  f o r  
t h e m . 
Most re c e n t  cri t i c a l  e v a l ua t i o ns o f  A dri e n n e  Ri c h's 
work emph asi z e  t h e  pro gressi o n  in  her ph i l osoph y a n d  her 
po e try from an a c c ept a n c e  o f  t h e  pa tri arc h a l  st a n d a r ds t o  an 
emb r a c ing of f e m i n ist pr i n c ipl es . Ca r o l  Ch r ist , Wen d y  
Ma r t i n , J u d i t h  M c D a n i e l  a n d  Alb ert Ge lpi a l l  t r a c e  t h is 
major c h a n g e  in Ri c h ' s  work . O t her cri t i cs , S u z an ne Ju hasz 
an d Er i ca .Jo n g  f o r  e x a mpl e , si m p l y  e x p l i c ate t he fem inist 
pre c epts i n  Ri c h's po ems . A risi n g  area of  c r i t i c i sm 
c e n t ers aro u n d  A d ri e n n e  ·Ri c h ' s  d i sc ussi o n  o f  t h e  l oss o f  
l a n g u a g e  
o f  women . 
a n d  a f e w cri t i c s  e v e n  n o t e  h er wo r k  o n  t h� h i st ory 
A l l  o f  t h ese t h emes �re v i tal ly i m p or t ant t o  t he 
u n d e rstan d i n g  o f  R i c h  an d her wr i t i n g . H o wever , cr i t i cs ,  t �  
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t h i s  �o i n t, h a v e  l a r g e l y  i g n o r e d  t h e  i n t r i c a t e  l i n k  b e t w e e n  
h i s t o r y  a n d  l a n g u a g e  t h a t  R i c h  d i s c o v e r ed .  T h e  l o s s  o f  one 
di c t a t e s  t h e  l o s s  of  t h e o t h e r . C o n s e q u e n t l y , t h e r e c o v e r y  
o f  o n e  c a n n o t  b e  a c c o mpl i s he d  w i t h o u t  t h e  r e c o v e r y  o f  t h e  
o t h e r . A nd , t h o u g h  c r i t i c s  r a r e l y  r e ma r k  o n  i t, t h e  
r e c o v e r y  o f  l a n g u a g e  a n d  h i s t o r y  i s  wha t c o n c e r n s  R i c h  n o w . 
T h i s  pape r de t a i l s  t h e  e v o l u t i o n o f  A d r i e n n e  R i c h ' s  
po e t r y  t h r o u g h  t h e. t h r e e  s t a g e s  o f  h e r  c r e a t i v e  m a t u r a t i o n . 
I t  e x a m i n e s  t h o s e  p e r s o n a l  a n d  s o c i e t a l  i n f l u e n c e s  t h a t  h a v e  
c a u s ed h e r  t o  ma k e  m ajo r c h a n g e s  i n  t h e  f o r m  a n d  c o n t e n t  o f  
h e r  wo r k  • .  T h e  d e v e l opme n t  o f  h e r  majo r t h eme s o f  w o m e n, 
h i s t o r y , and l a n g u a g e  a r e  c l o s e l y  d o c um e n t e d  s i n c e  h e r  
u n i q u e  pl a c e  i n  l i t e r a t u r e  s t em s  f r om h e r  e xpa n s i o n  o f  t h e s e  
t opi c s . Th i s  t h e s i s  po i n t s  o u t  t h e  c o n n e c t i o n s  b e t w e e n  
t h e s e  t h e m e s a n d  e mph a s i z e s  t h e m e t h o d  o f  r e s t o r a t i o n  t h a t  
Ri c h  h a s  r e f i n e d . 
Adr i e n n e  Ri c h  i s  a s i g n i f i c a n t  po e t ,  n o t  i n  spi t e o f  
b e i n g  a woman,  b u t  ·· b e c a u s e  she  is  a woma n . S h e  is  o n e o f  
t h e  f i r s t  po e t s  t o  e xpl o r e  w h a t b e i n g a woman m e a n s  i n  ter m s  
o f  cr e a t i v i t y a nd s o c i a l  accept a nce . S h e  f r e e s  wo men t o  
s e a rch o u t ·. a n d  n a me t h e m s el v e s  a n d  g i v e s  t h e m  her own 
jo u r n e y  a s  a g u i d e . S h e i s  g i v i n g  women  back co n t r o l  o f  
t h e i r  own l i v e s  b y  g ivi n g  t h e m back t h e i r  h i s ·t o r y  a n d  
l ang u a g e . F i nal l y, A d r i e n n e  Rich l e g i t i m i zes woma n a s  t he 
s o u rce and s u bjec t o f  po e t r y . 
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f o r  a b o u t  2 0  y e a r s  I w r o t e  f o r  a p a r t i c u l a r  ma n , 
who c r i t i c i z e d a n d  p r a i s e d  me a n d  ma d e  m e  f e e l  I 
wa s i n d e e d  " s p e c i a l . �  The  o b v e r s e  s i d e  o f  t h i s , 
o f  c o u r s e , w a s  t h a t  I t r i e d  f o r  a l o n g  t i m e  t o  
p l e a s e  h im , o r  r a t h e r , n o t  t o  d i s p l e a s e  h i m .  ( 3 8-
39) 
Wh e n  h e r  f o r ma l  s c h o o l i n g  b e g a n , t h e r e  w e r e  o t h e r s  
who r e i t e r a t e d  t h e  s a m e  s o c i a l  a n d  l i t e r a r y  c o nve n t i o n s  t h a t  
R i c h  h a d  l e a r n e d  f r o m h e r  f a t h e r . I n  r e t r o s p e c t  R i c h  s e e s  
t h em a s  " o t h e r  m e n -- w r i t e r s , t e a c h e r s--t h e  Man , w h o  wa s n o t  
a t e r r o r . o r  a d r e am b u t  a l i t e r a r y  ma s t e r  a n d  a ma s t e r  i n  
o t h e r  w a y s  l e s s  e a s y  t o  a c k n ow l e d g e " ( "Wh e n  W e  De a d " 3 9 ) . 
Th e s e  i n f l u e n c e s  
f o r  t he p o e m s  
c h a l l e n g e  t h em . 
I n  t h e  
we r e  s t r o n g  a n d  s i n c e  s h e  w a s  b e i n g  l aud e d  
s h e  p r o d u c e� t h e r e  wa s n o  r e a s o n  y e t  t o  
p o e m s  i n  t h e s e  f i r s t  two b o o k s  s h e i s  n o t  
c o n s c i o u s l y  q u e s t i o n i n g a n y  o f  s o c i e t y ' s  d i c t a t e s . S t i l l , 
t h e r e  is a c e r t a i n  u n e a s i n e s s  a b o u t  ma n y  o f  h e r  p i e c e s , a s  
i f  s h e  i s  n o t i n g  t h e  un s e e n  �i e s  t h a t  b i n d  h e r , but un s ure 
a b o u t  how t h e y  t rul y a f f e c t  h e r . Th i s  v a gue ma l a i s e  ·i s  m o st 
o f t e n  subs�me d by the r i g i d  c o ntr o l  she e x e r t s  o v e r  fo r m  a n d  
t o p i c . 
I n  t h e  1 9 5 0 ' s  R i c h  i s  a n  "e x c e p t i o n a l "  w o m a n  t r y i n g  
t o  b e  a c c e p t e d  · i n  a n  a r t  tha t d e f i n e s  po e t  a s  ma l e. I n  
o r d e r  t o  d o  t h i s , s h e  a d h e r e s  t o  t h e  s t a n d a r d s o f  e x c e l l e n c e  
t h � t  s h e  l e a r n e d  a t  h e r  f a t h e r ' s  k n e e  a nd h a d  r e i n forced 
9 
d u r i n g  h e r  sc h o o l i n g . Th e stan d ar ds at t h is t i m e  d e man d e d  
t rad i t i o nal f o r ms- - " o bje c t i v i ty , "- " u n i v e r sal i ty . " Th i s  
mean t , f o r  R i c h , t hat m ost ·o f  h e r  p o e ms w e r e  g e n e ral i z e d  i n  
t o p i c  an d i n  subje c t . Rar e l y  i s  t h e  sp e c i f i c  I i n  e v i d e n c e , 
an d ,  i f  i t  i s ,  i t  i s  st i l l  an I t hat som e h o w  i s  n o t  R i c h . 
Th e r e  i s  al ways a c e r t ai n d i st an c e  i n v o l v e d . E m o t i o n s  ar e 
mu t e d  o r  st i f l e d  e n t i r e l y  an d d e t ac hm e n t  i s  t h e  r u l e . 
A d r i e n n e  R i c h ' s  f i r st bo o k , A Change o f  Wo r l d , 
wr i t t en i n  1 9 5 1 , i s  a m e l an g e  o f  f o r ms an d i n f l u e n c es . The  
i n f l u e n c es w e r e  t h e d o m i nan t mal e p o e t s of  t h e  e ra .  A s  R i c h  
stat e d  i n , . "Wh e n  We Dead Awak e n : W r i t i n g  as R e - V i si o n , "  
I k n o w  my styl e was f o r m e d  f i r st by m a l e  p o e t s : 
by m e n  I was r ead i n g  as an u n d e r g r ad uat e - -Fr ost , 
Dyl an Th o mas , Do n�e , A u d e n , Mac N i e c e , S t e v e n s , 
Y eats . 
c r af t . 
What I c h i e f l y l ear n e d  f r om t h e m  was 
( 39 - 4 0) 
Th r o u g h  t h e  s t u dy o f  t h e w o r k s  o f  t h ese m e n , R i c h  ap p ar e n t l y 
mast e r e d  t h e  " c raf t " · o f  p o e t ry ,  f o r  i n  h i s  i n t r o d u c t i o n  t o  
h e r  f i �st bo o k , W .  H .  A u d e n  p r aises h e r  f o r  t h i s v e ry 
q ual i ty .  He d o es n o t e  t h e  d ebt t hat sh e o wes t h e  v ar i o us 
mal e p o e ts·· w h ose i n f l u e n c e  c an be se e n . , Fi nal ly , h e  st a t es 
t hat , 
t h e p o e ms a r ead e r  w i l l  e n c o u n t e r  i n  t h i s  b o o k  are 
n eat ly an d m o d est ly d r esse d , sp eak q u i e t l y bu t d o  
n o t  mu m b l e , r esp e c t  t h e i r  e l d e r s  bu t . ar e 'n o t  c o w e d  
by t h e m , an d d o  n o t  t e l l  f i bs :  t hat f o r  a fi rst 
v o l u m e  is a g r ea t  deal . (2) 
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Au d e n  c o mes 
the SO's as 
R i c h  r ema r k s , 
cl ose t o  d e s c r i bi n g  th e " p e r f e c t "  w o ma n  p o e t  o f  
we l l  a s  t h e  p o em s  o f.R i c h , t h e  w o m e n  p o e ts , as 
" l i ke 
who " k e p t  s e x u a l i t y  
( "Wh e n  W e  D e a d" 36 ) .  
Ma r i a n n e  Mo o r e  a n d  E l i z abe t h  B i s h o p , "  
a t  a me a s u r e d  an d c h i s e l e d  d i s t a n c e "  
I n  t h i s  f i r s t  v o l ume A d r i e n n e  R i c h  h a s  n o t  y e t  f o u n d  
h e r  own v o i c e . T h e  t h e m e s  o f  women , h i s t o r y , a n d  l a n g uag e 
a r e  o n l y  p r e v i ew e d . " S t o r m Wa r n i n g s , "  t h e  f i rst p o e m  in  t h e 
bo o� , g i v es a f o r e wa r n i n g  o f  R i c h ' s  r eac t i o n  w h e n  " weat h e r  
abr o a d  I A n d  w e a t h e r  i n  t h e  h e a r t a l i k e  c ome o n  I R e g a r d l ess 
o f  p r e d i c t i o n . "  Ch a n g e  i s  s o me t hin g t o  be av e r t e d  an d " w e  
c a n  o n l y  c l o s e  t h e  s h u t t e r s "  a g a i n s t  i t  w h e n  i t  c a n n o t  be 
sto p p e d . "Th i s  i s  o u r  s o l e  de f e n s e  a g ai n s t  t h e  s eas o n ; I 
T h e s e  a r e  t h e  t h i n g s  w e  ha v e  l e a r n e d  t o  d o  I Wh o l i v e  i n  
t r o ubl e d  r e g i o n s . "  U p h e a v a l s  i n  l i f e , c o n f l i c t  a r e  t o  be 
s h u t t e r e d  agai n s t  an d e v a d e d . T h e  f o rm of the p o em d oes 
t h i s  v e r y  e f f ec t i v e l y  by r est rai n i n g  th e o ccasi o n a l  an a p est 
i n  a s t r i c t  i a mbi c r h y thm .  
T h i s  s t r i c t  c o n t r o l  o f  f o r m e x t e n d s  t o  A d r i e n ne 
R ich's f i r s t  p o em i n  t h is v o l u me abo u t  t he relatio nsh i p  
be tween t he· -se xes , " A u n t  J e n n i f e r  ' s Ti gers : " 
Aun t Je n n i f e r ' s  ti g e r s  p rance ac r oss a sc reen , 
Brig ht t o p az d e n i z e n s  o f  a w o r l d  o f  g reen . 
Th e y  d o  n o t  f ear t he me n be neat h t h e  t ree; 
T h e y  p ac e  i n  sl eek ch i val r i c  cer t ai n t y . 
A u n t  Je n n i f e r ' s  f i n g e r s  f l u t t e r i n g  t h r o u g h  h e r  w o o l  
F i n d  e v e n  t h e  i v o r y  n e e d l e  ha r d  t o  p u l l . 
The  m a s s i v e  w e i g h t  o f  U n c l e ' s  w e d d i n g  b a n d  
S i t s  h e a v i l y  u p o n  A u n t J e n n i f e r ' s  h a n d . 
Wh e n  A u n t  i s  d e a d , h e r  t e r r i f i e d  h a n d s  w i l l  l i e  
S t i l l  r i n g e d  w i t h  o r d e a l s  s h e  wa s ma s t e r e d  by . 
T h e  t i g e r s  i n  t h e  p a n e l  t h a t  s h e  ma d e  
W i l l  g o  o n  p r a n c i n g , p r o u d  a n d  u na f r a i d . 
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The  c r a f t i n g  o f  t h i s  p o e m  i s  ma d e  e v e n  t i g h t e r  by t h e u s e o f  
r h yme . Th e r e  i s  a n e e d  f o r  t h i s  r e s t r a i n t  f o r  R i c h  i s  
ha n d l i n g  a t o p i c , m a r r i a g e , t ha t  i s  n o t  o f t e n  q u e s t i o n e d  a t  
t h i s  t i me . A u n t Je n n i f e r ' s  w i l l  a n d  s p i r i t  i n habi t t h e  
ne e d l ew o r k  t i g e r s  t h a t s h e �a s  p a i n s t a k i n g l y  c r e a t e d . T h ey 
a r e  s t r o n g e r  t h a n  t h e me n t h a t  o c c u p y t h e  same wo r l d  t hat 
they d o . The  t i g e r s  be c o m e  Aun t J e n n i f e r ' s  a l t e r - e g o , t h e  
p a r t  o f  h e r  t h a t c a n n o t  e x i s t  un d e r  " t h e  ma s s i v e  we i g h t  o f  
Un c l e ' s  w e d d i n g  ba n d." R i c h  i s  obs e r v i n g  t h e  i n e q u a l i t y i n  
t h e  d i c h o t omy o f  t h e  se xes . Un f o r t u nat e l y , at t h is p o i n t , 
s h e  has c ag e d  h e r  t i g e rs i n  s t r i c t  me t e r  an d r hym e. In t h is 
cag e , t h e y_ are st i l l  A u n t  J e n n i f er's t i g e r s  an d bear n o  
r e lat i o n s h i p  t o  h e r  own . 
A n o t h e r  p o e m , " A n  Unsai d Wo r d , "  al so d eal s , i n  a 
d ist u r bi n g  man n e r , w i t h  t h e  t rad i t i onal subse r v i ��t p osi t i o n  
o f  t h e  woman who must wai t q u i esc e n t ly f o r  the man t o  
d e l i n e a t e  t h e  t e r ms o f  t h e i r  re lat i o nsh i p . Al t h o u g h  t h e  
1 2  
p o e m r e s t a t es t h e  st a n d a r d r h e t o r ic t o  b e  fou n d  i n  a ny 
.
wome n's m a g azin e of  t h e  t i m e , it doe s it une a sily . T h e wor d 
c h o i ce s ma k e  c l e a r  t h e  a lie n a t ion b e t w e e n  t h e  t w o  p eop l e  
i n volve d . 
Sh e who h a s  p ow e r t o  c a l l  h e r  m a n  
Fr o m  t h a t  e s t r a n g e d  i n t e n sity 
Whe r e  h i s  m i n d  f or a g e s  a l o n e , 
Ye t k e e p s  h e r  p e a c e  a n d  l e ave s him f r e e , 
A n d  w h e n  h i s  t h o u g h t s  t o  h e r  r e t u r n  
St a n d s  w h e r e  h e  l e f t  h e r , s t i l l  h i s  own , 
�n ows t h i s  t h e  h a r d e s t  t h i n g  to l e a r n. 
T h e r e  i s  c l e a r ly a s e p a r a t i on in " t h a t  e s t r a n g e d in t e n sity f. 
Wh e r e  h i s  m i n d  f o r a g e s  a l o n e . "  H e  c a n  b e  a n  i n d iv i d u a l  f r e e 
to e x p � o r e  any o p t i o n s , b u t  s h e  m u s t  r e m ain s t a g n a n t  u n til 
h e  come s b a c k  to h e r . 
b e h a v i o r is n o t  n a t u r a l . 
R i c h  ca n s e e  t h a t  t his wom a n's 
I t  m u s t  be l e a r n e d , a n d  b e c a u s e  it 
g o e s  a g a i n s t  a ny in n a t e  s e n s e  of s e l f -wor t h , i t  i s  " t h e  
h a r d e s t  t h i n g  t o  l e arn . "  I t  i s  a p p a r e n t  t ha t  R ich is 
b e g i n n i n g  t o  disce r n  som e  of t h e  qu a l i tie s o f  se x u a l  
r e l a tion s h i ps i n  a p a t r ia r c ha l  �ocie ty , b u t  s h e  h a s  a�ce p t e d  
t h e  soc i e t al i n t e r p r e t a t ion s o f  t h em for s o  l on g t ha t  sh e is 
no t  ye t r e a d y  t o  d e a l  w i t h  t h e i r  con s equ e n c e s  f or wom e n . As 
He l e n  V e n d l e r  s ays , i n  r e f e r e n c e  to som e of  t h e  wor ks in 
t h i s  vol u m e , " Th e  p o e m s  a r t i c u l a t e d  t h eir ow n b a l a n c e  
b e t we en . d a n g e r  a n d  d e c or um in ima g e ry o f  r e b e l l i o n  (wh ic h 
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u s ual l y  l os t ) agai n s t  t r ad i t ion (wh ich u s ual l y  won , a t  l e a s t  
t onal l y ) " (238) . 
" Mat h i l d e  i n  N o r man d. y "  i s  A d r i e n n e  R ich ' s  f i r s t  poem 
to con s i d e r  wom e n  in  an y h i s tor ical con t e x t . Th e con t e x t  
R i ch p lace s w o m e n  i n , h ow e v e r , i s  t h e  t rad i t i on a l  on e .  In 
t h i s  p i ece once mor e " Lor d s  aban don e d  I Th e f i e l d s  an d ap p l e  
t r e es of Nor man d y  I For har s h e r  h u n t i n g  on t h e  op p os i t e 
coas t . "  A n d , as u s u a l  w h e n  war cal l e d  t h e  m e n  t h e  " wome n 
sat at hom e  I To t h e  p l eas i n g  m i nor ai r s  of  l u t e  an d 
hau t boi s . "  Th e s e  wom e n  s at we a v i n g  a g r eat t ap e s t r y  t o  
commemorat e t h e  b at t l e  an d t o  k e e p  t h e i r  m i n d s  f r o m t h e  
d eath w h i ch accom pan i e s  an y con f r on tat i on of t h i s  k i n d . 
Fe a r  i s  wov e n  i n to t h e  tap e s t r y  .. an d " an x i e t y  t h e r e  t oo I 
P lay e d  havoc w i t h  t h e  s k e i n. , an d t h e  k not s cam e . "  So far , 
t h i s  i s  a s tan dar d t al e  o f  m e n  at war an d wom e n  t e n d i n g  t h e  
hom e f i r e s . Wh a t  t ak e s  t h i s  poe m b e yon d t h e  common p l ace i s  
t h e  i ron y t hat R ich p e r ce i v e s  i n  r e lat ion t o  t h e  t ap e s t r y . 
A l t hou g h  t h e  bat t l e  was b e i n g  ce l e b r at e d , as t h e  h i s t or y  of  
me n u s ual l y i s , i t  is  " t h e  p a t i e n t  han d i work of  l on g - s l e eve d 
lad i e s" that act ual l y  s u rvive s . Th i s  han d i wor k  i s  now 
b e t t e r k nown a n d  mor e  s i g n i f ica n t  than t h e  e v e n t th at 
i n i t iat e d  i t . It  i s  t r u l y  i r on ic " t ha t t h i s  shou l d  p r ove I 
Mor e t han t h e  
l i v e s· s k e tch e d
· 
· p e r sonal e p i sod e , mor e t h a n  al l I Th e l i ttl e  
on t h e  t e e m i n g  l oom . "  R i ch g oe s n o  d e e p e r  
t han t h i s  i n  h e r  con s i d e r a t ion s a t  t h i s  t i m e . Once a g a i n  
s h e  g i v e s  i n  h e r  p oe m · on l y  a s u r f aie ob s e r vat i on o f  l i f e . 
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R i c h  i s  n o t  av o i d i n g  a d e e p e r  l o o k  at t h e s e  ar e as o f  
patriar c hal s o c i e t y . Th e y  d o  n o t  ac t ual l y  e x i s t  f or h e r  y e t  
as pro b l ems . T hat s h e  has. e v e n  b e g u n t o  n o t e  t h e m  i s  a 
s urg e i n  c o n s c i o u s n e s s . Sh e i s  s o  c o n c ern e d  w i t h  t h e.f o r m s  
an d t h e  o b j e c t i v i t y  o f  h e r  p o e try t hat s h e  s e em s  a l m o s t  
i n eapab l e  o f  d e l v i n g  an y mo r e  i n t o  t h e  s u b j e c t s . 
In h e r  p o em , " A t  a Bac h C o n c e r t "  s h e  s p e ak s  ab o u t  
h er own re lat i o n s h i p t o  h e r art wh e n  s h e  say s t hat , " F o rm i s  
t h e  u l t imat e g i f t  t hat l o v e  c an o f f e r - - I T h e  v i tal u n ion o f  
n e c e s s i t y  I W i t h  al l t hat w e  d e s ire , al l t hat w e  s u f f e r . "  
She b e l i ev e s  t hat b y  s e parat i n g  h e r s e l f  f r o m  w hat s h e  i s  
creat i n g  s h e  i s  ac c om p l i s h i n g  h e r  f u n c t i o n  as a p o e t . He r 
c o n c e p t i o n  
O n l y  s u c h  
t hat " A  t o o - c ompas s i o na t e  ar t i s  hal f a n  ar t . I 
p r o u d  r e s t rai n i n g p u r i t y I R e s t o r e s  t h e  e l s e -
b e t ray e d , t o o- h u man h e ar t "  e f f e c t i v e l y  r e mo v e s  h e r  a n d  h e r  
emo t i o n s  f r om h e r  wo r k . A l b ert Ge l p i  e c h o e s  t h e  i d ea o f  
mo s t  o f  R i c h ' s  mo d e r n  c r i t i c s  wh e n  h e  s tat e s  t hat , 
A f t e r  a wh i l e  t h e  r ead e r  b e g i n s  t o  wo n d e r  i f  t h e  
ar t i f i c e , n o  mat t e r  h o w  sk i l l f u l l y  w r o u g h t , may 
s e r v e  as a par t ial e vas i o n o f  t h e  c o n f l i c t s  wh i c h  
are t h e  s u b j e c t  o f  t h e  p o e m ( " P o e t i c s "  1 31 ) . 
Th i s  same qual i t y  can b e  o b s e r v e d  i n  A d r i e n n e  R i c h' s  n e x t  
b o o k  o f  p o e t r y . 
T h e  D iam o n d  C u t t e r s  an d Ot h e r  P o e m s , R i c h ' s  s e c o n d 
v o l ume · o f  p o em s , came o u t  i n  1 9 5 5 . He r e  agai n ·i s  a wo r k  
t h � t  i s  imi tat i v e an d f o l l o w s  t h e  t i me- h o n o r e d  me t h o d s  .o f  
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c o n str ucti o n  o f  p o eti c p i e c e s . Th e e m p ha s i s  i s  s t i l l  o n  
c r a ft .  R i c h ' s  th eme s a r e  sti l l  g e n e r a l i z e d  a n d  s h e  i s  s ti l l  
s e e k i n g  to a p p e a l  to u n i v e r s a l  c o n c e r n s . Th e f i r st s e c ti o n  
o f  the b o o k , " Lette r f r om th e L a n d  o f  S i n n e r s , "  c e nte r s  o n  
h e r  tr a v e l s  th r o u g h  E u r o p e . I t  i s  i n  th i s  s e cti o n  that R i c h  
fir st b e g i n s  t o  l o o k  a t  th e entity o f  h i sto r y . A lth o u g h  s h e  
d o e s  n ot y et s e e  th e f a l s ity o f  it , R i c h a r d  H o w a r d  
'p e r c eiv e s  th at i n  th e s e  p o em s  R i c h  i s  " a d d i n g  h i sto r y  to th e 
l i st o f  a l i e n ati n g  f o r c e s  tha t , l i k e  w e ath e r ,  a r e  ju s t  to o 
mu c h  f o r  th e l o r n  s e l f  a n d  its u ntru stw o rth y i n s tr u m e n t s "  
( 4 2 8 ) . Th e s p ec i f i c h i sto r y  that Ric h i s  c o n s i d e r i n g h e r e  
i s  that w h i c h  s h e  e n c o u nte r s  a n d  tr i e s  to i nte g r ate w i th h e r  
own d u r i n g  h e r  Eu r o p e a n  tr a v e l s .  
A lth o u g h  A d r i e n n e  Ric h s e ek s  i n  th e s e  p o e m s  to f i n d  
h e r  o w n  c o n n e ctio n i n  th e i n e x o r a b l e  f l o w o f  " m en " an d t im e , 
s h e  c a n n o t  ma k e  th o s e  ti e s . I n  " Th e  To u r i st a n d  t h e  To wn " 
Ric h f i n d s  t hat ,  
Th e r e  i s  a myste r y  th at f l o a t s  b etwe e n  
Th e to u r i s t a n d  t h e  to'wn . Ima g i n a t i o n  
E s t r a n g e s  i t  f r o m h e r . S h e  n e e d  n o t  s u f f e r  
Or d i e  h e r e . I t  i s  n o n e  o f  h e r  af fai r , 
I t s  c a l m  h e r o i c  v i sta s m a k e  n o  c l a i m . 
He r b a r g a i n s  w i t h  d i s a s t e r  hav e be e n  s e a l e d  
I n  a n oth e r  c o u ntr y . He r e  s h e  g o e� u n t o u c h e d , 
A n d  th i s  i s  a l i e n ati o n . 
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C o n s i s t e n t l y , . t h i s  t h e m e  a p p e a r s  i n  p o em s  s u c h  a s  " I d e a l  
L a n d s c a p e "  a n d  " V i l l a  A d r i a n a "  w h e r e  R i ch i s  a t t e mp t i n g  to 
d efi ne the  d e s i r e  t ha t  l e a d s  t o : 
d re am ers s e a r c h i n g  fo r a n  a n s w e r , 
Pa s s i o n a t e l y  i n  n e e d  t o  r e c o n s tru c t  
T h e  c o l umn e d  r o ofs u n d e r  t he b l a z i n g  s k y , 
T h e  c o u r t s  s o  o p e n , s o  f o r e v e r  l o c k e d . 
A lwa y s  t h ere i s  a s e n s e o f  a l o n e n e s s  i n  a fo r e i g n  c o u n t r y , 
of a w i l l  t o  b e c om e  p a r t of s o me t h i n g  unkn own a n d  p o s s i b l y  
u n k n owa b l e . 
Rare l y  i n  t h e  fi r s t  s e c t i o n , o r  i n  t h e  t wo t h a t  
fo l l ow , d o e s  R i c h  t o u c h  o n  t h o s e  t h eme s t h a t  wo u l d  l a t e r  
d o m i na t e  h e r  wo r k . T h e  s t a t e  o� women i s  g l o s s e d  o v e r  i n  
fa v o r  o f  p o e m s  o n  t h e  e t e r n a l  t h eme o f  t h e  v a g a r i e s  o f  
l o v e . Ma r r i a g e  i s  b r i ef l y  v i ew e d  i n  "The M i d d l e - a g e d . "  
Thi s p o em i s  a p p roa c h e d  fr om t h e  s a f e  v an t a g e  p o i n t  of 
j u d g i n g  o t h e r s ' 
d i s i l l us i o nme n t , 
l i v e s  i n  r e t r o s p e c t . R i c h  s e e s , wi t h  some 
t h a t . t h e r e  a r e  h i d d e n fa c e t s  of  ma r r i a g e  
t h a t y o u t h  i s  n e v e r  p r i v y  t o . ' Th e r e  a r e  t h i n g s  s h a r e d " a l l  
memo r y , I S i g n s  of pos s e s s ion a n d  of b e i n g  pos s e s s e d , I We 
t a s t e d , t _e n s e  wi t h  e n vy . " Th e i n t i ma t e  k now l e d g e  of 
ma r r i a g e  c a n  b e  f e l t , b u t  n e v e r  k nown by c h i l d r e n  u nti l t h ey 
h a v e  t h ems e l v e s  b e e n  e x p o s e d  t o  t h e  con c e s s ion s n e c e s s a ry t o  
c oe x -i s t e n c e . O n l y  t he n  c a n  i t  " a l l.b e  u n d e r s t ood by u s, 
r e t ur n i n g  I L a t e , i n  ou r own time-- how tha t p e a c e  wa s mad e, 
I Upon wh a t  t e r m s , wi t h  how mu c _h l _e f t  u n s a i d . "  
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Th e d i s i l l u s i o nm e n t  v i s i b l e  i n  " T h e  M i d d l e - a g e d" 
s urf a c e s  a g a i n  i n  " L i v i n g  i n  S i n , "  t h e  on l y  t ru l y  w o m a n -
c e n t ere d p o e m i n  t h i s  v o l ume . R i c h  a d dre s s e s  t h e  
m i s c o n c e p t i o n s , t h e  f a i ry t a l e  e n d i n g s  t h a t  w o m e n  a r e  
bro u g h t  u p  t o  b e l i e v e . Th e woman i n  t h e  p o � m " ha d  t h o u g h t  
t h e  s t u d i o  w o u l d  k e e p  i t s e l f ; I n o  d u s t  u p o n  t h e  f u r nit u r e  
o f  . l o v e . "  T h e  re a l i t y  o f  d a i l y  l i v i n g  n e v e r  e n t ers h e r  
i d e a l i s t i c  p i c t ure . L o v e  i s  t h e  n i g h t s . I t  d o e s  n o t  
i n c l u d e  t h e  f a c t  t h a t  t h e " mo r n i n g  l i g h t  I s o  c o l d l y  wo u l d  
d e l i n e a t e  t he s c ra p s  I o f  l a s t  n i g h t ' s  c h e e s e  a n d  t h r e e  
s e p u l c hra l b o t t l e s , "  o r  t h a t  he , u p o n  a w a k e n i n g , " s hru g g e d  
a t  t h e  m i rro r , I ru b b e d  a t  h i s  b e ard , we n t  o u t  f o r  
cig are t t e s . "  R i c h  i s  s t i l l  t o o � e m o v e d  from h e r  t o p i c  a n d  
i n v o l v e d  i n  t h e  m e c h a n i c s o f , h e r  cra f t  t o  d r aw a n y  p e r t i n e n t  
c o n c l u s i o n s  f r o m t his b r i e f  i n s i g h t . T h e  en d i n g , t h e r e f o r e , 
i s  tra d i t i o n a l , t h o u g h  t e l l i n g . For " B y  e v e n i n g  s h e  w a s  
b a c k  i n  l o v e  a g a i n , I t h o u g h  n o t  s o  who l l y  b u t  t h r o u g h o u t  
t h e  n i g h t  I s h e  w o k e  s o m e t i m e s  to  f e e l t h e  d a y l i g h t  
c o m i n g . " N o  c h a n g e  a c c o m p a n ies t h i s  n e w k n o w l e d g e . R ic h  i s  
n o t  a p a r t  o f  t h i s  wo r l d  b u t  o n l y  a n  o b j e c t i v e  r e p o r t e r . 
The. l a s t  a n d  tit l e  p o em o f  t his b o o k , " Th e  D i am o n d  
C u t t e r s , " r e s t a t e s  A d r i e n n e  Ric h ' s  a t t i t u d e s  t o wa r d  h e r  
a r t . Th e " s t o -n e "  i n  t h e p o e m  is a c l e a r  m e t a p h o r  f o r  
p o e t·r y . Th e a d v i c e  t h a t  t h e  a u t h o r  giv e s  t;h e c u t t e r  
c o n t a i n s  t h e  s a m e  b a sic t e n e t s  t h a t Ric h i s  · USin g t o  
a p.p r o a c h  h e r  own wo r k . A l l  .o f  h e r  i n s t ruc tio n s , ''be 
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s eri ou s , "  " b e  hard o f  h eart , "  "be pro u d , " n e c e s s i tat e a 
re mo val o f  s e l f  fro m  t h e  work . Sh e· i s  c l earl y say i n g  t h a t : 
A l b ert 
A l t h o u g h  y o u  l i b era t e  
P ure a n d  e x p e n s i v e  f ire s 
F i t t o  e namo r  Sh e bas , 
K e�p y o ur d e s i re apart . 
Ge l p i  n o t e s  t hat i n  t h i s  p o e m  i s  "th e  p o et ' s 
c o n t i n u i n g  at t i t u d e  t o ward t h e  s u bmi s s i o n  o f  e x p eri e n c e  t o  
t h e  art i sti c pro c e s s . • • • " ( 1 3 3 ) .  Th i s  p o s i t ion i s  n o t  
aba n d o n e d  i n  an y o f  h er pre c e d i n g  work . R i c h  h o n e s  h e r  
pro c e s s  t o  a f i n e p re c i s i o n . Sh e f o l l o ws h e r  o w n  d i c tat e s  
t o  "re s p e c t  t he ad v ersary , I M e e t  i t  w i t h  t o o l s  r e f i n e d , I 
And t h ere b y  s e t  y o ur p r i c e . "  
I n  h i s f o re w o rd t o  A C h a nge of Worl d , W .  H .  A u d e n  
warn s that " t h e  t y p i cal dan g er f or p o e t s  in o u r  a g e  i s , 
b e  ' ori g i nal ' "  ( 8 ) . H i s  p r a i s e o f  t h e  d e s ire p erhap s , 
A dri e n n e  R i c h ' s  work 
pro d u c e· p o e try bas e d  
rat h er t han o n  a n  
a s s e s s me n t  o f  R i c h ' s  
t o  
h i n g e s , i n  part , o n  h e r  a b i l i t y  t o  
.o n  " c r a f t s ma n s h i p "  an d "trad i t ion" 
a t t em p t at o r i g i n a l i t y. A u d e n ' s  
wo r k s  h o l d s  t r u e  f o r  b o t h  A C hange o f  
Wo r l d  a n d  ·�h e D i a mon d  C u t t e r s , a l t h o u g h  n o t  f o r  h e r  l a t e r  
work . C u r i o u s l y  e n o u g h , A u d e n  h i m s e l f  p r e d i c t s  t h e  
c irc ums tan c e s  t h a t  wi l l  e n g e n d e r  a n e w  t y p e  o f  e x p r e s s i o n 
f rom· R i c h . In e l a b o r a t i n g  o n  why a n y  o r i g i n a l i t y  i n  t h e  
p o e t r y  .o f  t h e 1 9 5 0 ' s  wo u l d  b e  f or c e d  a n d  f a l s e , A u d e n  s t a t e s  
that , 
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r adi c a l  c h a n g e s  a n d  s i g n i f i c a n t  n o v e l t y  i n  
a r t i s t i c  s t y l e  c a n  o n l y · o c c u r  w h e n  t h e r e  ha s be e n  
a r a d i c a l  c h a n g e  i n  h uma n s e n s ibi l i t y  t o  r e q u i r e  
t he m . • • S o  l o n g  a s  t h e  wa y i n  w h i c h  we r e g a r d  
t h e  wo r l d a nd f e e l  abo u t  o u r e x i s t e n c e  r e ma i n s  i n  
a l l  e s s e n t i a l s  t h e  s ame a s  t h a t  o f  o u r  
p r ed e c e s s o r s  w e  mu s t  f o l l ow i n  t h e i r  t r a d i t i o n  • •  
( 8 - 9 ) 
Ac c o rdi n g  t o  A ude n , n o  c h a n g e  o f  t h i s  ma g n i t ude h ad o c c u r r ed 
s i n c e  Wo r ld War I a n d  h e  did n o t  f o r e s e e  a n y  c o mp a r a b l e  
e v e n t i n  . t he f u t ur e . It  i s  do ubt f u l  t h a t  h e  w o u l d  h a v e  
a c c e p t ed t h e  n o t i o n  o f  w o m e n  i n s t i g a t i n g  a n y  s u c h  a l t e r a t i o n  
i n  t h e  f abr i c  o f  s o c i e t y . I t  wa s , h owe v e r , j u s t  s u c h  a 
c i r c um s t a n c e  w h i c h  wo u l d  r e -l � a s e  R i c h  f r o m t h e  s t r i c t u r e s  o f  
a p a t r i a r c ha l -ba s ed p o e t r y . Wh e n  t he " r adi c a l  c h a n g e , "  
wh i c h  o c c u r r ed i n  t h e  1 9 6 0 ' s ,  wa s named , i t  wa s c a l l e d  t h e 
Women ' s  L i be r a t i o n  M o v em e n t .  
L o n g  be f o r e  Adr i e n n e  R i c h  be c a m e  i n v o l v e d  i n  
f em i n i sm a s  a mo v e me n� , s h e  became awa r e  o f  t h e  p a t r i a r c h a l  
ba s i s  o f  t h e p r obl em . H e r awa r e n e s s  be g a n  w i t h  h e r  m a r r i age 
in 1 9 53 to A l f r e d  H. C o n r a d  a n d  t h e  s u b s equ e n t  b i r t h s  o f  h e r  
t h r e e  s o n s . S h e  w a s  n o  l o n g e r  j u s t  a n  " e xc e p t i o n a l" w o man . 
S h e wa s n ow a · p a r t o f  t h e  t r a d i t i o n a l  e s t abl i s h men t .  R i c h  
w a s  e x p�c t ed t o  a s s ume t h e  r o l e s  o f  w i f e , �o t h e r , a n� 
homemake r ,  n o t  o n l y  b y  t h e  c o mmu n i t y , b u t  i n  h e r  own m i n d  as 
we l l . H e r  mo t h e r ' s  e x a m p l e  h a d  t�u g h t  R i c h  wh i ch p r i o r i t i es 
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were t o  be her s . The r o l e  o f  p oet h a d  t o  be subju g a t ed t o  
her o t her r o l es . These dema n ds w o u l d  keep h er f r o m 
p ubl i sh i n g  a n o t her bo o k  f o r  ei g h t  yea r s .  A s  Ri c h  l a ter 
ex p l a i ned in "When We Dea d Awaken : Wr i t i n g  a s  Re-Vis i o n," 
Bu t to be a f em a l e  h u m a n  bei n g  t r y i n g  t o  f u l f i l l  
t ra d i t i o n a l  f ema l e  f u n c t i o ns i n  a t r a d i t i o n a l  w a y 
i s  i n  d i rec t c o n f l i c t  w i t h  t he subversi ve f u n c t i o n 
o f  t he i ma g i n a t i o n 
c h o osi n g  a f u l l  l i fe: 
I h a d  t h o u g h t  I w a s  
t he l i f e a v a i l a ble t o  m ost 
men , in wh i c h  sex u a l i t y , work , a n d  p aren t h o o d  
co u l d  c oex i st . I w a n t ed , t hen , m o re t h a n  
a n y t h i n g , t h e  o ne t h i n g  o f  whi c h  t here w a s  never 
en o u g h :  t i me t o  t h i n k , t i me t o  w r i te .  ( 43- 4 4 ) 
When Ri c h  d i d  n o t  h a ve t he . t i me she n eeded t o  c rea t e , she 
beg a n  to exam i ne t he r easo ns w h y . Her p r el i m i n a r y  
ex p l o r a t i o ns bec a me t he f o c a l  p o i n t  o f  her nex t  bo ok . 
I n  
p ubl i s h ed . 
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C H A PTER I I I  
NAMI N G  THE PRO B LEM 
S n aps h o t s  o f  a Daugh t e r - i n -Law wa s 
T h i s v o l u m e  a n d  t h e  f i v e  v o l um e s  o f  p o e t r y  t h a t  
f o l l ow i t  a r e  t r a n s i t i o n a l  w o r k s  f o r  Adr i e n n e  R i c h . D u r i n g  
t h i s  p e r i od i n  h e r  l i f e , R i c h  be c o m e s  c o g n i z a n t  o f  h e r s e l f  
n o t  a s  a n  " e x c e p t i o n a l " w o ma n , bu t a s  a woma n j u s t  a s  bo u n d  
by t h e  p a t r i a r c h a l  s y s t em a s  a n y  o t h e r  " o rdi n a r y "  w o m a n . 
The · r e s t r a i n t s  
be.g i n  t o  mak e  
r e s t r a i n t s  t ha t  
s h e  
h e r  
p e r c e i v e s  
q u e s t i o n  
bi nd h e r  
p e r me a t i n g  h e r  dome s t i c  l i f e  
t h e  p r e v i o u s l y  u n a c k n o w l e d ge d  
p o e t i c  l i f e . Th r o u g h  h e r  
qu e s t i o n i n g , R i c h  a t t em p t s , a s  W i l l i a rd S p i e g e l ma n n o t e s , " a  
j o u r n e y  f r om o n e  s e l f , wo r l d ,  p o e t i c  f o r m , ' t o  a n o t h e r " 
( 37 4 ) . T h e s e  s i x  bo o k s , �n aps h o t s  o f  a D a ugh t e r - i n - Law , 
Ne c e s s i t i e s  o f  L i f e , L e a f l e t s , T h e  Wi l l  to C h a n ge , Diving 
i n t o  t h e  Wr e c k  a n d  P o e m s : S e l e c t e d  a nd N e w , a r e  a record --�����--��� 
o f" R i c h ' s  " j o u r n e y . "  
I n  t h e s e  bo o k s , A d r i e n�e R i c h  names the patriarchal 
s y s t em a s  t he ma i n  p r obl e m  i n h i bi t i n g  women's development. 
La t e r , i n  h e r  prose w o r k , she defines this structure as, 
t h e  power of the fathers: a familiar-social, 
i d e o l o g � c a l , political .system in which men-- by 
force, direct pressure, or through ritual 
tradition, law, and language, customs, etiquette, 
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e d u c a t i o n , a n d  t he d i v isi o n  o f  l abo r , d e t erm i ne 
wha t  p art w o m e n  sha l l  o r  sh a l l  n o t p l a y , a n d  i n  
w h i ch t h e  f em a l e  i s  e v ery where subsu m e d  u n d er t h e 
ma l e . ( Wo m a n  5 7 ) 
She e x a m i n es this p robl e m  a n d  i ts h ist ory . She d i sc e r ns 
i ts e f f e c t  o n  w o m e n  a n d  in  try i n g  t o  r e c o u n t  thi s n e w  
know l e d g e , she be c om e s  a ware o f  t he i n a d e q u a t e  a n d  bi ase d  
l a n g u a g e  a v a i l ab l e  f or h er use . A dri e n n e  Ri c h , a s  a woma n 
a n d  a p o e t , is e n t eri n g  i n t o  her o w n  p o e try . 
Ri c h's c o n t e n t i o n w i th this pro c ess o f  
i d e n t i f i c a t i o n  a n d  g ro w t h  is sl o w  a n d  o f t e n  p a i n f u l . S h e  
stru g g l es w i th e a c h  st e p . A t  f i rst Ri c h  i s  n o t  c o nsc i o us 
tha t she is be g i n n i n g to t ak e  a n e� a p pro a c h  t o  he r p o e t r y ; 
c o nse q u e n t l y , ma l e  i n f l u e n c es a r e  st i l l  a p p a r e n t  i n  t he 
earl i er v o l umes . 
t o  se e tha t , 
On l y  i n  r et r osp e c t  is Adr i e n ne Ri c h  a b l e  
I n  t h e  l a t e  f i f t i es I was a b le t o  w r i t e , f o r  t he 
f i rst t i m e , . d i r e c t l y  abo u t  ex per ien c i n g  m y sel f as 
a woma n . T h e  p o em ( �S n a psh o ts o f  a D a u g h t er-i n -
Law " ] w a s  j o t t ed i n  f r a g me n ts du r i n g  c h i l�re�'s 
na ps , brief h o u r s  i n  a l i b r a r y , o r  a t  3:00 A.M. 
a f ter r isi n g  wi t h  a wa kef u l  c h i l d . I desp a i red o f  
d o i n g  a n y  c o n t i n u o us w o r k  a t  t h is t i me. Yet I 
b e g a n · t o  feel t h a t  my f r a g me n ts a n d  sc r a p s had a 
c o mmo n c o nsc i o usness arid a c o mmo n  t h eme , Gne wh i c h  
I wo u l d  h a ve been ver y.unwi l l i n g  t o  pUt o n  p aper 
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at a n  earl i er t i me bec ause I had been t a u g h t  t h a t  
p oetry sh o u l d  be " u n i versa l," w h i c h  mea n t, o f  
c o urse, n o n fema le . ( "When We Dea d," 4 4 ) 
S n apsh o ts o f  a Da ugh ter- i n -Law i s  a ref lec t i o n  o f  
R i c h ' s  c o n f usi o n . New i nsi g h ts o f ten necessi t a t e c h a n ge , 
a n d  c ha n ge c a n  mea n a t o t a l  d i sru p t i o n o f  t he c o m f ortable 
p a t terns o f  li f e . E ven i f  t h is d isru p t i o n  i s  nec essary t o  
perso n a l  gro w t h , i t  c a n  be fri g h ten i n g . The i nev i t able 
c o nseq uen ces can rarel y be pred i c t ed . Th is fear i s  ev i d en t 
i n  Ri c h ' s  f i rst p oem o f  t h i s  v o l ume . I n  " From Morn i n g -G l ory 
to Pet ersburg , "  Ri c h ' s  fear o f  her burgeo n i n g  c o nscio usness 
surf a ces w hen s he st a tes, 
No w kn o w led ge f i n d s  me o u t ; 
i n  a l l  i t s risi�le u n t i d i ness 
i t  t ra c es me t o  ea c h  address, 
dra g g i n g  i n  t h i n g s I never t h o u g h t  abo u t . 
I d o n ' t  i n v i t e w h a t  f a c ts c a n  be 
hel d a t  arm's len g t h ; a f am i l y  
o f  jeeri n g  irresp o nsibies a l ways 
c o mes a l o n g  g y psy st y le 
a n d  t here y o u h a ve t hem a l l  
f o rever o n  y o ur h a n ds . I t  never p a ys . 
This p oem , wri t t en i n  1 9 5 4 , preda tes t he tit le p oem o f  the 
v o l �me , " S n a p sh o ts of a Da u g h t er-in -Law" by f o ur yea rs. 
R i c h  is stil l stru g g l i n g w i t h  her new k n ow ledge i n  19 5 8  when 
s he begins work o n  " S n a psh o ts . " 
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.The n ew q u est i o n s  A dri e n n e  Ri ch asks h erse l f  
stro n g l y  i n f l u e n c e  " S n a psho t s  o f  a D a u ght er- i n-Law . "  H o w  is 
woma n  d e f i n e d  b y  hist ory ( me n)? H o w  .is she d e f i n e d  b y  o t h e r  
wome n ?  Can o n e  b e  a woman · a n d  st i l l  b e  c re a t i v e ? · The 
a n s w ers tha t Ri ch arri v es a t  here are n o t  re assuri n g. As 
Wen d y  Mart i n  n o t es, 
t he t i t l e  p o em e x p l ores the f ema l e  heri t a g e  o f  
d iss i p a t e d e n erg y , d e p e n d e n c y a n d  se l f -h•t e . The 
p o em chro n i c les the fragme n t e d  l i v es o f  w o m e n  who 
l i v e v i c ari o us l y  t hro u gh men, who are e x c essiv e l y  
�ri p p l e d b y  the ir emo t i o n a l and e c o n o m i c 
d e p e n d e n c y  o n  m e n  ( " P a tri archy " 1 7 6 )  
I n  the p o e m , a mo t her, " o n c e  a b�l l e  o f  S hre v e p ort," he r 
" m i nd n ow mo l d eri n g  l ike w e d d i n g  c ake , "  a n d  a d a u ght er , w h o  
" grows a n o t her wa y," are b o th t hwart e d  b y  t he so c ie t a l  
s t i f l i n g  o f  the ir crea t i v i t y ; " the ir g i f ts n o  p ure fruit i o n , 
b u t  a t horn . "  The y are b o th p i n n e d  d own b y  l o v e  a n d  b y  
the ir a c c e p t a n c e o f  t h e  su f f o c a t i n g c o n d it i o n s  o f  t h eir l o v e  
for men. The y t a k e  the ir a n t a g o n ism o u t  on e a c h  o t h e r, n o t  
re a l i z i n g  where t he re a l  b l ame sho u l d  b e  p l a c e d . 
Qu oi�s b y  E m i l y  D i c kinso n a n d  Mary Wo l lst o n e c r a f t  
re i n f orc e  the d if f i c u l t y  f o r  these women o f  e x p ressi n g  a n y  
new o r  i n d e p e n d � n t  t ho u ght w i t h o u t pro v oki n g  m a l e  c e nsure . 
The c o mmo n  w o m e n  who h a v e  a bsorb e d  t h e  ma l e  ide as o f  a 
woman's .p urp ose w i l l  j o i n  i n  c o nd emnin g t h eir u n c o mm o n  
2 5  
s i s t ers . 
J u x t a p o s e d  w i t h  the D i c ki n s o n a n d  Wo l l s t o n e c r a f t 
q u o t e s a r e  
wh i c h  o f f er 
q u o t e s  b y  D i d e r o t,- S amue l John s o n , a n d  H o r a c e  
t he t ra d i t i o n a l  v i ew o f  a w om a n a s  a s w e e t, 
b e au t i f u l  m i n d l e s s  c re a t ure who s i n g s  o n l y  w h e n  " n e i t he r  
word s  ·n or mu s i c  are he r o wn . "  R i ch r e c o g n i z e s  t ha t w o m e n  
are be i n g  d o m i n a t e d  b y  thi s m a l e  h i s t o r i c a l  c o n c e p t  whe n , 
B e mu s e d  b y  g a l l a n t r y ,  we he a r  
o ur me d i o c r i t�e s o v er- p r a i s e d ,  
i n d o l e n c e  re a d  a s  a b n e g a t i o n , 
�l a t t e r n t ho u g ht s t y l e d  i n t u i t i o n , 
e v ery l a p s e  f org i v e n , o ur c rime· 
o n l y  to c a s t  t o o  b o l d  a shado w 
or s m a s h  t he m o l d  s t ra i ght o f f . 
Th e r e  i s  n o  s o l u t i on a s  y e t  a p pare n t  t o  Ri c h, a l t h o u g h  h e r  
i n c i p i e n t  f em i n i s t  y e a r n i n g s  d o  s e e  a c ha n g e , i f  n o t  f o r  
women, a t  l e a s t  i n i t i a l l y , i n  women . The probl e m  i s  th a t  
"s he ' s  l o n g  abo u t  he r c o m i n g , who mu s t  be I mo r e  me r c i l e s s  
t o  hers e l f  t ha n  hi sto r y . "  
Thi s t i t l e  p o e m  i s  a br e akt h r o u gh f o r  A d r i e n n e  
Ri c h . S he i s  ma k i n g  a n  a t t e mp t t o  d e a l  s p e c i f i c a l l y  w i th 
her  own s t a t e  o f  be i n g  a woma n . The r e  i s  a n  obv i o us 
s t r u g g l e  w i t h  t he n e w l y  bo r n  i d e a  o f  ma l e  i n f l u e n c e  a n d  i ts 
a c c e p t a n c e  by f e ma l e s . 
be c a use Ri ch h e r s e l f  is 
c o n f i n e d  c r e a t i v i t y  f o r  
The e n d i n g  o f  t he p o e m  l o s e s  p o we r 
n o t  y e t  r e a d y  t o  g i v e u p  h e r  
t h e  f r e e · e x p r e s s i o n  o f  ·h e r se l f  a n d  
her s�x . Th e resu l ts o f  
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t h i s  ki n d  o f  i n d i v i d u a l  
a f f irma t i o n , 
c o n f i neme n t ,  
as Ri c h  sa ys i n  t h e  p o e m, ar� " so l i t a r y  
I t e ar g as, a t trit i o n sh e l l i n g . I Few 
a p p l i c a n ts f or t h a t  h o n or . " S h e  d o es ,  h o we v er , st a t e  t h a t  
t h ere i s  a probl e m . S h e  i s  q uest i o n i n g . 
Severa l  o t h er p o e ms i n  t h is bo ok c o n c ern a woma n's 
ro l e  
t h a t  
i n  so c i e t y .  
women w i l l  
" T h e  A f t erw ake " tre a ts t h e  e x p e c t a t i o n  
n urt u r e  a n d  su c c or o t h e rs, p art i c u l arl y 
t h e i �  men a n d  c h i l dren, a t  t h e e x p e nse o f  t h e i r  o w n  e ner g y . 
I n  " A  Marri a g e  i n  t h e  S i x t i es "  Ri c h  i n i t i a t es t h e  q u est i o n  
o f  se p ara t e  e x i st e n c es w i t h i n  t h e  c o n f i n es o f  marri a ge .  Th e 
i m p ossibi l i t y o f  woman a s  p o e t /cre a t or is a g a i n  c o nsi d ered 
in "The Ro o fw a l ker . "  Ri c h  rea l i z es-t h a t  sh e i s  a c c e p t e d  by 
t he est abl i shm e n t  as l o n g  as she sust a i ns her c aref u l l y  
wro u g h t  u n i v ersa l i t y  a n d  st y l e, bu t sh e c a n n o t g ro w  a s  a 
p o e t  w i t h i n t hese f e n c es .  She asks , " was i t  wort h w h i l e t o  
l a y -- I wi t h  i n f i n i t e  ex ert i o n-- I a r o o f  I c a n't l i ve 
u n d er . " S h e  i s  a p o e t  n o t  o n l y  by c h o i ce bu t by n e c essit y ,  
" a  l i f e  .I d i d n't c h o ose I c h ose me , "  so she must·ret ain t his 
aspec t o f  hersel f i n  ord er t o  remain a who l e  perso n . 
The q uest i o n  o f  h i st o r y  t h a t  Ric h brief l y  br o a c hed 
in her t wo p rev i o us bo oks of p oet r y  t akes on a new 
si g n i fic a n c e  i n  
i n  " R�a d i n gs o f  
hist o r y  in o r der 
t h is v o l ume . This is p a r t ic u l a r l y eviden t 
H i st ory . "  R i c h  is beg i n n i n g  t o  ex a mine 
to f i n d  so me indic a t i o ns o f  where she 
bel o n gs in t he wo r l d . S he i s  ask i n �  h o w  hist o r y  has c rea ted 
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th e s Q c iety that 
think o c c urre d , I 
n o w  e xis t s . Are we " pris o n ers o f  w h a t we 
or dream ers dreamin g toward a f in a l  
word ? "  Ric h is dif f id e nt in h er s e arc h , f or a s  s h e  o b s erves 
in · " Pro s p e c t iv e  I mmigra nts P l e a s e  N o t e , "  
Eithe r  y o u  wil l 
g o  t hro u g h  the d o or 
o r  y ou wil l n o t  g o  thro u g h . 
I f  y o u  g o  t hro u g h  
th ere i s  a l wa y s  th e risk 
·of rememb erin g y our n ame . 
T h e  d o or it s e l f  m a k e s  n o  p romis e s . 
I t  is o n l y  a d o or . 
Th e n e w  c o n c ern s Ri c h  i s  bro a c hin g in these p oems 
are matc h ed b y  a c h a n g e  i n  her s t y l e  o f  e x pres s io n . Her 
lin e s  are l o o s er , free o f  t he s trict sc a n sio n  s he prev i o u s l y  
ex hib ite d ( a s c a n  b e  n o ted i n  th e pre v i o u s l y  m e n t i o ned 
p o ems ) .  The d i c t i o n  f o l l ow s  t he s ame tren d as Ri c h  
e n dea vors t o  f i n d  l a n g u a ge t h a t  c a n  ex p l i c a te e m o t i o ns 
i n tri n sic t o  ex p erien c e . These i n n o v a t i o ns a re t he most 
n o t eworth y a s pec t s  of Snaps h o ts ; ho wever , t hey a r e  �o t t he 
wh o le o f  t he b o ok .  
A drien n e  Ri c h  h as n o t  made a c o m p let e b r e ak· w i t h  her 
pre v i o us. wri t in g . The c h a n ges in her c o n c e r n s  a n d  h e r st y l e  
are gra d u a l , so t h i s  b o ok a lso h as . p oems where h e r  o l d  st y l e  
is evi den t . In ma n y  p oems , 
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su c h  as " The Kn i g h t , "  The 
Loser , " a n d  " A n t i n o us :  The D i ari es , " the u n i versa l m a l e  
perso n a  i s  used t o  m a sk t he f ema l e  c o nsi d era t i o ns o f  R i c h . 
Even the i n f l uen c e  o f  o ther m a l e  p oets c a n  st i l l  be seen . 
" The Loser" i s  stro n g l y  rem i n i sc en t o f  m u ch o f  Yea t s ' w o rk .  
E a c h  bo ok f orward f o r  Ri c h  w i l l  c a rry l ess o f  thi s ba g g a ge 
from . the p ast . As she bec o mes c om f ort able w i t h  a m o re 
i n t i ma te ki n d  o f  c o mmu n i c a t i o n  a n d  w i t h  her t o p i c s  o f  w o m a n  
a n d  sel f , she has l ess n eed f o r this h i n d eri n g  f a c a d e . 
Necessi t ies o f  Li f e , A drien n e  Ri c h ' s  f o urt h bo o k  o f  
p oetry , was rel eased i n  1 9 6 6 . Thi s  book i s  marked by Ri c h ' s  
c o nst a n t  referen c es t o  a d ea th o f  o l d  v a l ues a n d  i d eas , a n d  
a n  even t u a l  rebirth o f  sel f . S h e-i s  st i l l  f l o u n d eri n g  i n  
t he sea o f  i den t i t y . S he must rep l a c e  her o l d  bel i e f s  w i th 
new o nes ,  as yet u n i den t i f ied . Wen d y  Mart i n  n o t es t ha t  
" Ri ch p ares a w a y  t he l a yers o f  so c i a l  c o n d i t i o n i n g , 
ri t ua l i z ed ro l es a n d  p ro grammed resp o nses i n  order t o  l o c a t e  
t he c ore o f  sel f ,  t he essen t i a l s o f  her ex i st en c e "  ( A dr i en ne 
ll£h 1 7 9 ) . 
or rejec t 
" 1 stro n g  y 
To d o  t h i s , she must ex a m i n e  a n d  ei t her a c c ep t 
her p ast . Duri n g  t h is st a g e , she bec o mes 
c o m m i t t ed t o  a u t o bi o g ra p h y , t o  p oetry as a n  
i nstrument o f  p erso n a l  reso l ve a n d  c l ari f i c a t i o n  " 
( Ka l st o ne 1 30 ) .  R i c h  f i n a l l y  a n d  f u l l y  en ters i n t o  her o w n  
p oetry . S he i s , m ost o f t en ,  t he! i n  h er o w n  w o rk .  
A d ri en n e  R i c h ' s  emergen ce :in t o  her n ew l i fe " p i ec e  
b y  p iec e" is n o t  w i t h o u t  haza r d  or fear , as she del i nea t es 
2 9  
i n  t h e  .t i t l e  
h i s t ory f or 
p o e m , " Ne c essi t i e s  o f  Li f e . "  As s h e s e arc h e s 
ro l e  m o d e ls a n d  s o me ki n d  o f  i d e n t i f i c a t i o n  
" wh o l e · bi o gra ph i es swam u p  a n d  I s wa l l owed m e  l ike J o n a h." 
S he f e are d l o s i n g  h ers e l f  o n c e  more and in re s p o n s e  s h e  
s a y s , " I  l e arn e d  t o  m ake m y s e l f  I u n a p p e t izi n g  • " u n t i l  
" I ' l l I d are i n h abi t t h e  worl d I tre n c h a n t  i n  mo t i o n  as a n  
e e l , s o l i d  I as a c abba g e  h e a d." S h e  i s  n o t re a d y f o r a 
a n e w  p h i l o s o p h y . First sh e mu s t  e x am i n e  t h e  c o mm i t m e n t  t o  
o ld a n d  " n o w a n d  a g a i n  t 6  n am e  I o v er t h e bare n e c e s s i t i es." 
S om e t h i n g  o f  t h e  o l d  d i e s  o f f  i n  e a c h  n ew p o e m sh e 
o f f ers here· . I n  " Li ke Th i s  To g e t h er" Ri c h  dLs c u s se s  t h e 
p o s s i bl e d e a t h  o f  l o v e  w h e n  c o mmo n i n t ere s t s  d i verg e : 
T h e y ' re t e ari n g  d o w n  t h e  h o u s es 
we me t a n d  l i v e d  i n, 
so o n  o ur t w o  bo d i e s w i l l  be a l l  
l e f t  st a n d i n g  f ro m  t ha t  era . 
Commu n i c a t i o n  bre aks d o w n  a nd " o ur words misu n d e rst a n d  u s . " 
Love, t h e  u n d e f i n abl e emo t i o n, l i ke 
D e ad w i n t e r d o esn't die, 
it  we ars. a w a y ,  a pi e c e  of  c arri on 
pi cke d c l e a n  at  l ast, 
ra i n e d  awa y or burn t dry . 
Th e o n l y  a c t i on t ha t  c a n  sa v e  t h is de a t h  is " o u.r f i P-c e  
a t t e n t i o n . "  
R i ch . l a bors a g a i nst a n o t h er k i n d  o f  de a t h  i n  ''Af t e r  
Dark . " S h e  c omba t s  t h e  p h ysi c a l  de a t h  o f  her f a t her e v e n  as 
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s h e  re�o g n i zes t ha t  s h e  ha s l o n ged f or t h e d e a t h  o f  h i s 
i n f l u e n c e  over h e r . S he rea l i z e s  t h a t by a c c e p t i n g  h i s 
d e f i n i t i o n  o f  h er , s he be c am e  " s e�f .m a i m e d . "  S h e  f o l l o w e d  a 
d ire c t i o n  n o t  her o w n, 
s t o p p e d  s i n g i n g  a w h o l e  year, 
g o t  a n e w- b o d y , new br e a t h, 
g o t  c h i l d r e n , croake d  f o r  word s, 
f org o t  t o  l i s t e n . 
I n  " N i g h t -Pi e c e s : For a C h i l d "  e v e n  t h e  a c c e p t e d  
c o n d i t i o n  o f  mo t h e r h o o d  be g i n s  t o  d i e : " Mo t her I n o  more 
am , I but w o ma n , a n d  n i g h t mare . " R i c h  i s  grow i n g  a w a y  from 
t h i s  i d e n t i f i c a t i o n of  s e l f  t h r o u g h  o t h ers . S h e is  movi n g  
o u t  i n t o  t h e  worl d a s  s h e  m e t a p h ori c a l l y  s t a t e s  i n  " Th e  
Tree s " : " Th e  t re e s  i n s i d e  are mo v i n g  o u t i n t o  t h e  f o r e s t , I 
t h e  f o r e s t  t ha t  w a s  em p t y  a l l  t h ese d a y s . "  Th i s  move c a n n o t  
be a c c o m p l i s h e d  w i t h o u t  s ome l o s s . Th e l o s s  i s  i n  t h e  death 
o f  o l d  i n f l u e n ces . Th e g a i n  i s  t he a b i l i t y t o  re a s sess a l l  
t ha t  s h e  had a c c e p t ed as t ru e  a nd i nev i t a b l e .  
T h e  p o we r o f  l a n g ua ge b e t ween t he s exes i s  f i r s t  
a p p r oa c hed here i n  t he p oem " Face t o  Face . " R i c h , a s  D a v i d 
Ka lst o ne obs � r ves , " i ma g i nes a n e w c o n d iti o n  o f  spe� c h , 
mo deled o n  t he ex c ha n g e  bet ween p� o neer f i g u r es , a hu s b a nd 
a n d  w i f e  a b o u t  to be r eu n i ted a f ter a l o n g  sep a r a t i o n "  
( 1 38 ) .
· 
These peo p le a n t i c i p a te a nd drea d  th i s  meet i n g . T h e  
c o n seq uen ces . a re g reat , f o r  "the p oem h o pes f o r  the 
no urishmen t of a ma r r i a g e  th r o u g h  �he c h a r ged r e vel a tio n o f  
t h e  i n n er l i f e  
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. "  ( Ka l st o n e  1 3 8 ) . This ma y be d ema n d i n g 
t o o  mu c h  o f  t h e  l a n g u a g e  as t h e y  st a n d  t h ere : 
" a n d  e a c h  w i t h  h is G o d - g i v e n  secre t . 
spe l l e d  o u t  thro u g h  t h e  m o n t hs o f  sn o w  a n d  
si l en c e ,  
burn i n g  u n d er t h e  bl e a c h e d  sc a l p : be h i n d  d ry l i ps 
a l o a d e d  g u n . "  
As i n  t h e  p o em , " L i ke T h i s  T o g e t h er , " Ri c h  is l o oki n g  o n c e  
more . a t  t h e  n e e d  f o r  c o mmu n i c a t i o n  be t w e e n  t h e  se x es .  
Gra d ua l l y  sh e i s  be c o m i n g  a ware o f  t h e  d i f f i c u l t i es o f  m e n  
and  w o m e n  t o  make t h e mse l ves u n d erst o o d  b y  t � e  o t h e r . T h e  
i d e a  t h a t  t h ere m a y  be a p robl em i n  t he e x c h a n g e  o f  t h o u g h ts 
s i m p l y  be c a use t h e l a n g u a g e  a n d  i ts use d i f f ers w i t h  e a c h  
s e x  has a lrea d y  t ake n ro o t . 
I n  " Two S o n gs , " wri t t e n  i n  1 9 6 5 , Adri e n n e  Ri c h  
in i t i a t es t h i s  p ossibi l i t y  w h e n  sh e me n t i o ns t h a t m e n  sp e ak 
" i n  a d i f f ere n t  l a n g u a g e  I y e t  o n e  I 'v e  p i cke d  u p  I t h r o u g h  
c u l t ura l  e x c h a n ges . 
tha t t h e  l i n g u i sts 
sa y t ha t  ma l es s� e ,  
t h e  worl d 
" Ri c h  se es t h e  sa m e  phen o m e n o n  
P e n e l o p e  a n d  Wo l f e  p o i n t  o u t , w hen t hey 
in t erms of c a t e g ories , d i c h o t o m i es ,  
ro l es ,  st asi s , a n d  c a usa t i o n , w h i le . fema le 
ex pressi v e  m o d es ref l ec t a n  ep ist o mo � o g y  t h a t  
p erc ei v es t h e  w o r ld i n  terms o f  ambi g u i t i es , 
p l u r a l i t i es , pro cesses ,  co n t i n u i t ies , . a n d  c o m p lex 
rel a t i o nsh i ps .  ( 1 2 6 )  
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These p er cep t i o ns c o n t r o l  t he l a n g u a ge t h a t  i s  u sed by ea c h  
sex . A l t h o u g h  Ri c h  c a n n o t  verba l i ze t he d i c h o t o m y  a s  
ex p l i c i t l y  a s  t hese l i n g u ists · d o, s he d oes r ec o g n i ze t h a t  
t here i s  a d i f fer en c e  i n  u se .  The c o n t em p l a t i o n  o f  l a n g u a ge 
w i l l  bec o me even m o re i n t en s e  i n  A d r ien ne Ri c h ' s  n ex t bo o k, 
Lea f let s, as s h e  en t er s i n t o  t he s t r u g g le o f  t r y i n g  t o  f i n d  
t he w o r d s  f o r her ex per i en ce a n d  f o r  her a n ger . 
By t he t i me Lea f l et s i s  p ubl i s hed i n  1 9 6 9, Ri c h  i s  
t h r o u g h a sea r c h  f o r  sel f i n t o a n  a c t i ve 
p a r t i c i p a t i o n i n  s o c iet y . A d r i en ne Ri c h  h a s  f o u n d  her se l f  
a n d  she i s  def i n i n g  t h a t  sel f a s  w o m a n  a n d  p oet . D u r i n g 
t h i s  p r o ces s she i s  ju d g i n g  t he c u l t u r e a r o u n d  her a n d  f i n d s  
i t  w a n t i n g . S he r ea l i z es t h a t  f o r  her t o  devel o p  t o  her 
f u l les t p o t en t i a l  t here m u s t  be c h a n ge . Ma r t i n  o bser ves 
t h a t ,  
A s  s he 
No l o n ger d o es s he d i f feren t i a te her perso n a l  
ex p er ien c e  f r om p o l i t i c a l  r ea l i t y ; her l i f e i s  
p a r t o f  a l a r ger so c i a l  r ea l i t y, a n d  her p oem s i n  
t h i s  v o l u me ex p l o re t he p ossibi l i t i es . f o r  
r ewea v i n g  t he f abr i c  o f  . o u r  p r i v a t e a n d  p ubl i c  
l i ves ( A d r i en n e  R i c h  5 5 6 ) . 
bec o mes m o r e  i n v o l ved i n  .t h i s  " 
. " r ewea v 1 n g  p r o cess, 
s he w r i t es her p oet r y  w i t h  t he c o n c rete i n t en t i o n  o f  
c h a n g i n g  p eo p l e ' s  l i ves . The t o o l s she u ses a r e l a n gua g e  
a n d  st y l � . I n  t h i s bo o k  o f  p o �t r y  she sc r u t i n i zes a n d  
ex p er i men t s  w i t h  bo t h  t o  a c h i eve t he m ost e f fec t i ye r esu l t s 
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t o  sh ow t he a n g er a n d  hel p lessness she f eels d ur i n g  t hese 
u n set t led t i mes . The V i et n am W a r  i s  r a g i n g ; st u den t s ,  
bl a c ks a n d  w o men d em a n d  c h a n g es i n  so c iet y ' s  l o n g - g u a r ded 
h ier a r c h y ; sensel ess , ever y d a y  v i o len c e  i s  t he n o rm ; a n d  
w o r ds a re t he o n l y  wea p o ns R i c h  h as t o  c omba t t h i s .  
A s  ea r l y  a s  1 9 6 6, A d r i en ne Ri c h  sees t he l a n g u a ge 
u sed as a ref l ec t i o n  o f  t he so c i et y i t  i s  u sed i n . " O n l y  
w here t here i s  l a n g u a ge i s  t here worl d , "  sa y s  Ri c h  i n  " Th e  
Dem o n  L o ver . "  A n d  a g a i n  she st a tes ,  "We a re o u r  w o rds .'' As 
Da le S pen der n o t es in M a n Made L a ngu age , 
L a n g u a ge is o u r  mea n s  o f  c l assi f y i n g  a n d  o r d eri n g  
t he w o r l d : o u r  mea ns o f  m a n i p u l a t i n g  rea l i t y . I n  
i ts st r u c t u re a n d  i n  i ts u se we br i n g  o u r  w o r l d  
i n t o  r ea l iza t i o n , · a n d  i f  
i n a c c u r a t e, t hen w e  a r e  m i sl ed . 
i t  i s  i n he r en t l y  
( 2 ) .  
Ri c h  kn o ws the p ower o f  w o rds . S he kn ows t h a t  she c a n  be 
mo ved by w o r ds easier t h a n  by v i o len c e : 
v o l ume, 
A v o i ce p resses a t  me . 
I f  I g i ve i n  i t  w o n ' t  
be l i ke . t he g i r l  t he bu l l  r o de, 
a l l Rubens f lesh a n d  h a p p y  m o a ns . 
Bu t t o  be w r es t led l i ke a -bo y  
w i t h  t o n g ue ,  h i p s, knees, nerves , br a i n  • . • 
w i t h  l a n g u a g e ?  
" I m p l o si o ns , " o ne o f  t he best kn own p oe-ms f r o m t h i s  
bl a t a n t l y  st a t es Ri c h's i n ten t i o n : " I  .wa n t e d  t o  
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cho o se wo r d s t ha t  even y o u I w o u l d  ha ve t o  be c ha n g ed by . "  
Her messa g e  t o  so c i et y i s  a l so c l e�r . When she st a tes, " A l l 
w a r s  a re useless t o  t he d ea d , "  she sa ys n o thi n g  s t a r t l i n g  
a n d  she i s  a w a r e  o f  t ha t . S he st r u g g l es t o  a ch i ev � a n ew 
c o n nec t i o n  t ha t  w i l l  el u c i d a te t he si m i l a r i t i es bet ween t he 
w a rs c o u n tries en g a ge i n  a n d  the w a rs bet ween men a n d  
w o men . There i s  t r ue d ea t h  i m p l i c i t  i n  bo t h  a n d  n o  o ne 
w i ns .  The w o r ds a n d  i m a g es d o  n o t  c ome easi l y . The t ho u ght  
t ha t  _ per ha p s  t he c omm o n  l a n g u a g e  u sed bet ween t he sexes is 
n o t  c o mm o n  a f ter a l l  beg i ns t o  o c c u p y  A d r i en ne R i ch .  
The · p oem " O n  E d ges" c o n t a i ns a c l ea r i m a ge o f  t h i s  
d i cho t om y  o f  mea n i n g : 
N o w  y o u  ha n d  m e  a t o r n  l et ier . 
O n  m y  knees, i n  t he a� hes, I c o u l d  never 
f i t  t hese r i p ped u p  f l akes t o gether . 
I n  t he t a x i  I a m  st i l l  p iec i n g  
wh a t  sy l l ables I c a n  
t r a nsl a t i n g  a t  t o p  spee� l i ke a t hi nki n g  m a c hi ne 
t h a t t y p es o u t  u seless a s  m o nster 
a n d  hi st o ry as l a mpsha de . 
Cro ssi n g  t he br i d g e I need a l l  m y  ner ve 
t o  t r ust t o  t he m a n - m a d e c ables .  
She has c r ea t ed a met a p h o r  f o r  her g r � w i n g  d i st r ust o f  t he 
ma n �m a de l a n g u a ge . 
S u � a n ne J u ha sz o bser v es Ri ch's new p er sp ec i i ves i n  
this v o l ume. J u h a sz o f fer s t ha t , 
3 5  
The c ha n g e  i n  Ri ch ' s thi nki n g  abo u t  l a n g u a g e  a n d  
i ts rel a t i o n t o  s o c iet y mu s t  ne cess ari l y  lea d t o  
cha n ges i n  her own p o e try • • • n o w  she s ees t he 
e s s e n t i a l  ra t her tha ri  t he arb i trary or s u p erf i c i a l  
c o n nec t i o n  be tween p ubl i c  a n d  pri v a te .  S he be g i n s  
t o  p l a c e  the thema t i c  f o c u s  d irec t l y  u p o n  the 
"l o v er ' s bed " b u t  s t i l l  ha s the problem o f  h a v i n g  
t o  make the c o n n e c t i o ns w i th l a n g u a ge . ( 1 9 4 ) 
J uha s z  g o e s  o n  f urther t o  show t ha t  Ri ch ' s s t ru g g le w i th 
l a n g u a g e  ma n i fes t s  i t sel f i n  her ex p erime n t s  w i t h  f orm . The 
p o e m  "Ni ghtbreak" i s  a g o o d  e x amp le o f  thi s . 
Ri ch ' s a n g er i n  "Ni g h t break" pro c l a i m s  i tsel f  i n  t he 
short broken l i nes , i n c o m p lete t ho u ght s , a n d  v i o len t i m a g e s : 
Thes e 
S o methi n g  broken S om e thi n g  
I need By s o meo ne 
I l o ve Nex t y e ar 
w i l l  I remember what 
Th i s  a n ger u nrea l 
yet 
has to be g o ne thro u g h  
ima ges are v i v i d  a nd v i o lent bec a use o n ce R i c h  
rea l i zes that words are n o t  a l w a ys_ a c c ura te she att em p ts to 
pa i nt images that c a n n ot be misi nterpreted . The p a i n  she 
feels c o mes a l i ve when she writes , 
. my bo d y  is a l ist o f  w o u n d s  
sy mmetri c a l l y  p l a c ed 
a vi l l a g e  
bl own o p e n  b y  p l a nes 
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tha t  d i d  n o t  f i n i sh the j�b . 
These same e x p e r i m e n t s  c o n t i n u e  i n  the t i t l e  p o e m , 
" L e a f lets," whi c h  is a st r i k i n g  c omm e n t a r y  o n  t he 
d est r u c t i o n  i nhe r e n t  i n  the t umu l t u o us t imes a n d  the wast e 
o f  wha t  is g o o d  i n  t ha t  d est r u c t i o n . The phi l oso p hy t ha t  
sh e a p p l ies t o  the t im es e cho es t he p h i l oso phy u n d e r l y i n g  
h e r  .p o e t r y : " I  am t hi � k i n g  h o w  we c a n  use wha t w e  have I t o  
i nve n t  wha t w e  n e e d . "  
A d r i e n n e  
the e r a  d e l a y  
Lea f l e t s  she i s  
the si n g u l a r  
R i ch ' s  i nvo l ve m e n t w i th t he w a r  p o l i t i cs o f  
he r c o nsi d e r a t i o n o f  women ' s  hi st o r y . I n  
st i l l  i d e n � f y i n g  w i th a n d  r e f lec t i n g u p o n  
" e x c e p t i o na l "  · woma n, the woma n o r  w o m e n  
d i rec t l y  releva n t  t o  he r o w n  l i f e  a n d  wo r k . B y  l o o k i n g  b a c k  
o n  t hese p ast l i ves, she g a the r s  i n f o r ma t i o n  o n  t he st a t e o f  
w o m e n , p a r t i c u l a r l y  c r e a t ive w o m e n, thr o u gh the yea rs .  The 
i n e q u i t ies assa i l  he r .  " F o r  a R ussi a n  Poet " i l l ust r a tes t he 
c ommo n a l i t y  be t wee n t w o  women p o e ts a n d  thei r c o r e 
se nsi b i l i t ies , t ha t  p r ec l udes t h e i n ter feren ce o f  d i f fer i n g  
n a t i o n a l i t i es a n d  p o l i t i cs .  " C h a r lest o n  i n  t he E i g h t een ­
S i x t ies" a nd " S i st ers" brea k  n o  new g r o u n d ; however, t he 
p o em " P oem o f  Women " l o o ks ba c k  t o  the a n t a g o n ism � o men c a n  
feel f o r  t h ose w h o  t r y  t o  esc a pe t he c o n f i n es o f  t r adi t i o n . 
"Poem o f . Women " is n o t  a n  o r i g i n a l  wo r k  o f  R i ch's , .bu t a n  
a d a p t i o n  f r o m  a Y i d d i sh w o r k  o f  K a d i a  Mo l o d ovsk y . T he 
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i n c l usi o n  o f  th i s  p i e c e  in L e a f l e ts si g n i f i es t h e  sti l l  
c o n f used nature o f  R i c h ' s  .re l ati o ns w i t h  t h e  wome n o f  h er 
p ast a n d  the mass o f  w o m e n  tha t  surro u n d  h er .  
Th e st ory o f  a w o man wh ose h ist ory was l ost i s  
o f f ere d i n  " P l a n etari um , "  a p o e m i n  Adri e n n e  R i c h ' s  s i x t h  
bo ok , Th e ·w i l l  t o  C h ange . " P l a n e t ari um " re c a l ls th e 
d isc o v eries o f  C aro l i n e H e rsc h e l , a n  astro n o mer w h o  n e v er 
re c e i v e d  th e cre d it f o r  h e r  d isc o v eri e s .  Ri c h  i d e n ti f i es 
with · Hersc h e l ' s  p ersiste n c e  i n  her f i e l d  d esp i te n o n -
re c o g n iti o n . Th e rese n t m e nt t h at Ri c h  f e e ls t o wards a 
so c i ety tha t  re f uses to a ckn ow l e d g e  c o m p e t e n c e  be c a use a 
woma n  has d o n e  th e w o rk i s  mute d  bu t st i l l  th ere . Wh e n  Ri c h  
-
makes h er c o n n e cti o n  w i th Hersc he l , sh e a l so makes a 
c o n n e cti o n  w i th th e d i sc ri m i n a � i o n  th at was e v i d e n t : " I  a m  
a n  i nstrume nt i n  th e sh a p e  I o f  a woman try i n g  t o  tra nsl ate 
p u l sati o ns into i ma g es f o r  th e re l i e f  o f  t h e  bo d y  I a n d  
th e re c o nstruc t i o n  o f  t h e  m i n d . "  
The Wi l l  to C h a nge , p ubl i sh e d  in 1 9 7 1 , has the 
f ail ure of l a n g u a g e  as o n e of its most p erv asiv e them e s . 
A lbert Gel pi n o tes tha t , 
Necessit ies o f  Life ( 1 9 6 6 ) , Lea f lets ( 1 9 6 9 ) a nd 
Th e Wil l  t o  C h a nge ( 1 9 7 1 )  are better bo o ks th a n  
S n apsh ots ; th e y  mo ve stea dil y a n d  with g r o win g 
su c cess toward maki n g  a p oetry wh i c h  is n o t  j ust 
a c t ivit y c o nso n a n t  with life but a n  a c t  
essentia l to it " ( " Poetics" 1 3 9 ) . 
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I f  p oet r y  is essen t i a l  t o  Ri ch ' s  l i fe ,  a n d  l a n g u a ge i s  t he 
basis o f  p oet r y ,  t he f r ust r a t i o n Ri ch exhi bi t s  bec a use she 
c a n n o t  make t he w o r d s  s a y  wha t she wa n t s , i s  
u n derst a n d able . The sen se o f  st r u g g le tha t Ri c h  i s  st i l l  
feel i n g  is a p p a ren t n o t  o n l y · i n  t he c o n tex t o f  t he p o e ms ,  
bu t a l so i n  th� f u r t her ex per i men t a t i o n w i th f o r m . 
The l i nes o f  t he p oem s i n  thi s v o l ume 
si g n i f i c a n t l y  in len g th .  A d r ien ne Ri ch is n o  
v a r y  
l o n ger 
c o ncer ned w i t h  meter . P r o se p oet r y  c o mbi nes w i th f ree 
ver se, 
f o r m . 
p oems . 
a n d  p a u ses a r e  a m o r e  i m p o r t a n t  a s pec t o f  the verse 
" Sh� o t i n g  S c r i p t "  i s  a ser i es o f  n u mbered , d a t ed 
The f o r m  o f  t he p oem i s  a n  ef fec t i ve v a r i a t i o n  o n  
t he mo re wel l - k n o w n  f ree verse s t y les . Ri c h  i s  w o r k i n g  w i th 
a ser i es o f  si n g le i ma ges whi c h mer g e  and f l o w  t o gether i n t o  
a wh o le c o n cep t . S ec t i o n  I i s  p a r t i c u l a r l y  d i rec t e d  t o  t he 
p r oblem o f  l a n g u a g e . The s t ress i s  o n  the c o n c e p t u a l  
aspec ts o f  l an g u a ge a n d  i ts p o wer . t o  ef fec t c ha n g e . 
The wave chan ged i nst a n t l y  by t he r o c k ; the r o c k  cha n ged 
by the wave ret u r n i n g  o ver a n d  o ver . 
The c o n versa t i o n  o f  so u n ds mel t i n g  c� nst a n t l y  i n t o  r h y t hms . 
A c y c le whose rhy t hm beg i ns t o  c ha n ge t he m e a n i ngs o f  w o r ds 
The m ea n i n g  t ha t  sea r ches. f o r  i ts w o r d  l i ke a her m� t c r ab 
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A s hel l · penetra ted by mean i n g . 
Lan g u a ge c a n  ef fec t  c h a n ge bu t o n l y  i f  t he mea n i n g  i s  c lear 
t o  a l l . 
I n  i t s  f irs t  s t a n z a, " I ma ges f or G o dard " s peaks o f  
L u d w i g W i t t geri s t ei n's s i m i le o f  l a n g ua ge a s  a c i t y . Ri c h, 
h o wever, sees t he p roblem o f  " Dr i v i n g  t o  t he l i m i t s  I o f  t he 
c i t y  o f  word s . "  T h i s  i s  t he p l a c e  where w om�n h a ve 
a rri ved . Tra d i t i o n a l  c o mmu n i c a t i o n  h a s  c hec ked �he so c i a l  
a n d  emo t i o n a l  ma t ura t i o n  o f  women . N o w  a ref orm a t i o n  must 
o c c u r , f or when " we c o me t o  t he l im i t s  I o f  t he c i t y I m y  
f a c e  mu s t  h a ve a mea n i n g . "  J u d i t h  M c Da n i el wri tes o n  t he 
u n a v o i d able s o l u t i o n t o  Ri c h ' s  q u a n dry when she ascert a i ns 
t h a t, 
R i c h  must f i rst crea te a new l a n g u a ge , a new wa y 
t o  ex press w o men ' s  ex p erience . The t ask is 
en ormo u s, bu t n o t  imp o s s ible ; for s h e  mea n s  t o  
sha pe t h is new l a n g u a $e, n o t t hro u g h  wo r ds , but 
t hro u g h  new percep t i o ns ,  s o  t h a t  we ma y f i rst see 
oursel ves i n  t he new p l a c e . ( 1 2 )  
"The Burn i n g  o f  P a per I nst e a d  o f  Ch i ldren " is 
a n o t her p o em abo u t  l a n g u a ge- - a n o t h er p o em abo�t t h e  f a i l ur e  
o f  l an g u a ge a n d  t he p a i n  t ha t  f o l l ows i t . The . c o nst a n t  
a t tem p ts t o  c o m p lete c o mmun i c a t i o n  are so dra i n i n g  o n  R i c h 
t h a t  she wishes f or ,  
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an a g e  o f  l o n g  s i l e n c e  
re l i e f  
from t h i s  t o n g u e  t h i s  s l ab o f  l i m e s t o n e  
o r  re i n f o r c e d  c o n cre t e . 
E v e n  t h o u g h  t h e  f a t i g u e  o f  s tru g g l e  i s  e v i d e n t , R i c h  t ri e s  
t o  m a k e  c o n t a c t  w i t h  t h e  o n l y  word s a v a i l abl e t o  h er : " t h i s  
i s  t-h e  o p pre s s or ' s  l a n g u a g e  I y e t  I n e e d  i t  t o  ta l k  t o  
y o u . " To  g i v e u p  t h e s tru g g l e  f or c l arity o f  me a n i n g  is t o  
a c c e p t  t h e  s t a t u s  q u o  o f  a l l  o f  s o c i e t y . L a n g u a g e , i n  
A dri e n n e  Ri c h ' s  wri t i n g, h a s a l r e a d y  be c ome t h e  me t a p h o r  f o r  
·-
t h e  p a tri arc h a l  s y s t em a n d  s h e  c a n n o t  s urre n d er t o  the 
s y s t em . S h e  c o n t i n u e s  t o  wo�k wi t h  h er o n l y  t o o l s d e s p i te 
t h e  f a c t t h a t  " t h e  t y p ewri t er i s  o v erh ea t e d , my  mo u t h  is 
burn i n g , I c a n n o t  t o u c h  y o u  I a n d  t h i s  i s  t h e  o p p r e s s o r's 
l a n g u a g e . "  The  ima g e s  t h a t  Ri c h  u s e s  in t h e  p oem to make 
h e r  c o n c e p t s  c o m e  a l i v e  are .f l e d g l i n g  att empts at t he '' n e w  
p erc e p t i o n s "  t ha t  M c Da n i e l s  re f ers t o . 
As Ad r i e p n e  Ric h  b e c o m e s  in v o l v e d  i n  the w o men's 
m o v emen t i n  t h e  ea r l y  1 9 70's, h er perc eptio n s  s h a r p en . S he 
be gin s t o  l o o k  at t h e  p a tri a r c h a l  s y stem ' s  e f f e c t s . -o n  a l l  
women, n ot ju s t  o n  h ers e l f . S h e  r e a l i zes t h a t  a l  t.h o u g h  t he 
l a n g u a g e  p r o b l em i s  a ma jor ba rri e r, i t  is n o t  t he o n l y  
o b s t a c l e  women m u s t  o ver c o me i n  t heir sea r c h f o r  eq u a l i t y . 
4 1  
·I n  1 9 7 3  Ri c h  relea sed o ne o f  t he m a j or b o o k s  o f  her 
c areer , D i v i ng i n t o  the Wrec k .  Bec a u se o f  the ex cel l en ce 
a n d  i n f l uenc e  o f  thi s v o l ume , i t  wo n the N a t i o n a l  Bo o k  A w a rd 
i n  1 9 7 5 . Thi s work i s  a m a j or s t a temen t b y  Ri ch o n : 
P oetry a n d  p a triarchy . The problem o f  w o men i n  a 
p a t ri a rc ha l s o c iet y . Tha t i s , i n  p art ,  what 
D i v i ng i n t o  t he Wreck i s  a b o u t . Yet it i s  n ot 
a b o u t  p a t ri archy i n  a narrowl y p o l iti c a l  sen se .  
Rich i s  o ne o f  the few p o ets who c a n  d ea l w i th 
p o l i t i c a l  i s s ues i n  her p oems w i tho ut letti n g  t hem 
d egenera te i n t o  s o c i a l i s t  rea l i sm bec a u se her 
n o t i o n  o f  p o l i t i c s  i s  n o t  s u perf i c i a l ; i t  i s  
es sen t i a l l y  p s y c h o l o g i c a l  a n d  org a n i c . ( J o n g  1 7 1 ) 
Ri ch tries t o  determi ne f or hersel f ,  a n d  f or a l l  
wo men, how i n d i v i d u a l  i den t ity c a n  be d evel o ped i n  th i s  
c u l t ure . The t i t l e p oem , " D i v i n g  i n t o  the Wreck , " i s  a 
c om p en d i um o f  the di s c o veries tha t  a re made w hen R i c h  
ex a m i nes c u ltura l my t h s  o f  the p a st a n d t he p resent . T h is 
step must be ta ken i n  order t o  be able to c reate a new ba s i s 
o f  sel f -w o r th a n d  s o c i eta l s i g n i f i c a n ce f o r  women . What 
R i c h  disc o ver s in  her descent i nto the p atr i a r c h a l 
establ i s hment i s  s h atteri n g  en o u g h  t o  i n iti ate a n  a n get th at 
perv ades ma n y . o f  the other p oem s i n  t he bo o k . · As C a r o l  
Chri st n o tes , 
·The· ex p er i en c e  o f  n o th i n g ness a nd th • c o u r a g e  to 
see a re at the hea rt o f  the p oems in D i �i ng i n to 
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t h e  Wre c k . T h e  " wreck" i n t o  wh i c h  t h e p o e t  dives 
is  the  d ark u n d ers i d e  of  m arri a g e  and  p o l i ti c s  i n  
t h e  p a triarc h a l  worl d . · B e n e a t h  t h e  m y t h s o f  
. 
c i v i l i t y, 
dis c o v ers 
l o v e, a n d p ower w i e ld e d  t o  pro t e c t, R i c h  
a l an d s c a p e  o f  t error . E m o t i o n a l  
dist a n c e  a nd c o n tro l  t urn t o  v i o l e n c e  i n  m e n ; se l f -
e f f a c e m e n t  s m o l d e r s  i n t o  c o nsum i n g  ra g e  i n  w o m e n . 
( 7 6 ) 
Th is · is a " l a n d s c a p e  o f  t error" f or women si m p l y  b e c a use i t  
i s  a n  u nk n o wn worl d . R i c h ' s  i n t e n t i o n  i n  desc e n d i n g  i n t o  
t h e  wre c k  i s  n o t  o n l y  t o  br� n g  b a c k  t h e  t ru t h  o f  t h e  m y t h  o f  
male su prema c y , b u t ,  i n  d o i n g  s o, t o  rewri t e  t h is m y t h  a n d  
bri n g  wome n i n t o  i t . S h e  i s, i n  a s e n s e, g i v i n g  wome n b a ck 
t he i r  own p l a c e  in h i s t ory . Th i s  is the f em a l e  q u e st .  
One esse ntia l e l em e n t  o f  t he q u est i s  t h e  j o urney 
i tsel f . R i c h  b e g i n s  " D i v i n g  i n t o  th e Wr e c k "  b y  st ressi n g  
t he d i f f i c u l t y  o f  t h e  d i v e . Th o u g h  s h e  has prep a red hersel f 
wit h  a l l  t ha t  so c i e t y  c a n  o f f e r  i n  t h e  wa y o f  p r otec t i o n  a n d  
i nst rumen ts of  un d e rst a n d i n g , t hese items p r o ve t o  . be 
i n a deq uate to hel p h er p l umb t hese depths . The "bo o k  o f  
m y t hs , " her ma p , c a n  o n l y  y iel d k n o w led ge to t he men th a t  it 
was wr itt en f or .  The k n i fe a n d  c amer a a re ma l e  inst r u men t s  
t h at a re o f  n o  use t o  t h e  f ema le c a r r y i n g  t he m . Ric h is n o t  
j ust taki n g  p i c t u res o f  the " wr e c k "  t o  ex hibit when she 
ret urns . The k n o w l e d ge o f  t he wre ck· th at she seeks she wil l 
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f irs t e x p eri e n c e  on a p ers o n a l ,  e mo t i o n a l  l e v e l . The kn i fe 
i s  a s ymbo l o f  t h e  v i o l e n c e . o f  p urp o s e  t ha t  i s  a l i e n  t o  her 
i n t e n t i o n s . T h e  d i v e  i s  d a n g ero u s, bu t t he d a n g er i s  n o t  
pri mari l y  p h y s i c a l . Ri c h  m a k e s  h er i n t e n t i o n s  c l e ar : 
I c am e  t o  e x p l o re t he wreck . 
The word s are p urp o s e s . 
The  word s are ma p s . 
I c am e  t o  s e e  t h e d ama g e  t h a t  wa s 
a n d  t h e  t re a s ure s t ha t  pre v a i l . 
t h e  t h i n g  I c am e  f or :  
t h e  wre c k  a n d  n o t  t h e  s t ory o f  t he 
t h e  t h i n g  i t s e l f  a n d  n o t  t h e  my t h . 
d o n e  
wre c k  
S h e  f i n d s  t h e  " wre c k, "  t h e  ro t t i n g  remn a n t s  o f  p a tri arc h a l  
s u prema c y  a n d  re a l i z e s  t h a t  a s  a woman s ubm i t t i n g  t o  t h e  
e s t abl i s h e d  n orm s s h e  i s  a l s o o n e  o f  t h e  drown e d  c r ew .  T h e  
o n l y  s urv i v ors o f  t h e  " wre c k" are t h e  a n d ro g y n e s : 
We are, I a m, y o u are 
b y  c oward i c e o r  c o ura g e  
t h e  o n e  w h o  f i n d  o ur w a y  
b a c k  t o  t h i s  s c e n e  
c a r r y i n g  a kn i f e, a c a mera 
a b o o k  o f  m y t h s  
i n  w h i c h  
o ur name s d o  n o t  a p p e ar . 
A t  t h i s  p o i n t  i n  h er fem i n i s t  devel o p men t , R i c h s ees 
t he s a l v a t i o n  of w o m e n  in t h e  devel o p men t of a n d r o g y n y . S h e  
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ha s a c c e p t e d  t ha t  s h e  h a s  ma l e  
i n t e gra t e d t h e m  s u c c e s s f u l � y  i n t o  
c o n c ern e d  n o w  w i t h  h a v i n g  t h i s  
c hara c t eri s t i c s  a n d  h a s  
h e r  p s y c he . S h e  i s  
· f a c t a c k n ow l e d g e d a n d  
r e c i pro c a t e d  b y  t h e  ma l e  e s t a b l i s hm e n t . R i c h  d e s cri b e s  h er 
p erc e p t i o n s  o f  t h i s c o n d i t i o n  i n  " T h e  S tra n g e r . "  S h e a l s o 
s p e a k s  o f  t h e  a n g e r  t ha t  e n c o m p a s s e s  h er when s h e  re a l i z e s  
t h a t  ma l e s  c a n n o t i d e n t i f y  w o m e n  i n  t h i s  way : 
I ' v e wa l k e d  b e f o r e  
l i k e  a m a n , l i k e  a woman , i n  t he c i t y  
m y  v i s i o n ary a n g er c l ea n s i n g  m y  s i g h t  • 
I am t h e  a n dro g y n e  
I a m  t h e  l i v i n g  m i n d  y o u f a � l  t o  d e s cri b e  
i n  y o ur d e a d  l a n g u a g �  
t h e  l o s t  n o u n , t h e  v e r b  s urv i v i n g  
o n l y  i n  t h e  i n f i n i t i ve . 
"Th e P h e n o m e n o l o g y  o f  A n g er" i s  d o mi n a ted by 
A dri e n n e  R i c h ' s  ra g e . The � e pre s s e d emo t i o n  of her 
h e l p l e s s n e s s  to c h a n g e  t h e  s y s t em er u p t s . Woman i s  " t he 
c o m pro mised " f i l l e d w i t h  " s e l f - h a tred" bec a u s e  o f  " t he 
s ha l l owness o f  a l i f e l i ved i n  e x i le . " S o met i m e s t he o n l y  
o p t i o n s  a p p e ar t o  b e  "Ma d n e ss .  S u i c i d e .  Murder . I I s- t here 
n o  wa y out but t h e se? " S he w a n t s  to burn awa y t he b ody o f  
t h i s  " k i l ler " s o  t h a t  s h e  w i l l  b e, 
· burn i n g  a wa y  h i s  l ie 
l e a v i n g  h i m  i n  a new 
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wo r l d ; a c ha n g e d  
man . 
Ha t e  p e r v a d e s  t hi s wo r k  a s  Ri c h  e m pha s i z e s  t h e  a w a k e n i n g 
r e a l i t y tha t, 
the o n ly r e a l  l o v e  I ha v e  e v e r  f e l t  
wa s f o r  c hi l d r e n  a n d  o the r w o m e n . 
E v e ryt h i ng e l s e w a s  l u s t , pi ty , 
s e l f -ha t r e d , p i ty, l u s t . 
Ri ch · i s  p l umbi n g  t he s o u r c e  e mo t i o n s  whi ch w o m e n  ha v e  be e n  
f o r c e d  t o  r e p r e s s, bu t f r o m whi ch the i r  c o n s c i o u s  a c t i o ns 
ha v e  o r i g i n a t e d , a n d  n am i n g  t he m . 
O the r p oems i n  t he v o l um e  name o the r r e a s o n s  f o r  h e r  
a n g e r . 
l a n g u a g e  
I n  " T r y i n g  t o  Ta l k  w i th a Man," the f a i l u r e  o f  
t o  a l l ow c o mm u n i c a t i o n r e s u r f a c e s  a s  i t  d id i n  " T h e  
S t r a n g e r . "  
empha s i z e  
r e c o n c i l ed . 
o n l y  the 
i d e n t i f y  
"When W e  D e a d  Awak e n "  a n d  "Wak i n g  i n  t h e  D a r k "  
a s e p a r a t en e s s  be t w e e n  t h e  s e x e s  t h a t  c a n n o t  be 
O n c e  m o r e  the l an g u a g e  i s  a p r obl em , b u t  it i s  
v e r ba l  me t a p ho r  f o r  the i n abi l i t y o f  m e n  t o  
w i t h  the e mo t i o n a l  l e v e ls t ha t  a r e  t h e  
u n d e r c u r r e n t s  o f  w o m e n ' s  e x ist e n c e . E v e n  a se nsi t i v e  g e n i us 
suc h  as 
de t e rm i n e s  
B e e t ho v e n  c o u ld n o t  br idge t h is g a p . R i c h 
i n  " The . N i n th S ym p ho n y  o f - B e e t h o v e n  U n de rs t � o d  a t  
L ast as a S e x u a l  Mess a g e," t h a t  h e  c r e a t ed " mu s i c · ;  t r y i n g  
t o  t e l l  s o me thi n g  t h e  m a n  I does n o t  w a n t  o u t , w o u l d k e e p  i f  
h e  c o u ld . " · Ri c h  i s  r e f e r r irig t o  t h e  emo t i o na l r e a c t i o ns 
c u r t a i l ed by m e n  a s  o n l y  f i t t i n g  f o r  t e ma l es .  - R i c h  i s  
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d e l v i n g  · d e e p l y  in t o  t he " w r e ck" t ha t  f ema l e s  m u s t  c o n t e n d  
with . There mu s t  be c o m p r ehen s i o n  be f o r e  there c a n  be 
s o l u t io n s . 
P o em s : S e l e c t e d  a n d  N e w , 19 50-19 7 4  w a s  p ubl i she d i n  
19 7 5. Two 
c o l l e c t i o n 
n e w  a n d  i m p ort a n t  p o e m s  
o f  p r e v i o u s l y  p u b l is he d  
a r e  i n c l u d e d  i n  t h i s  
wo rks . Ric h makes t w o  
c o m p r ehe n s i v e  s t a t em e n t s, o n e  o n  t he h is t ory o f  w o m e n  a n d  
o n e  o n  t he l a n g u a g e  o f  w o m e n . J u s t a s  thi s v o l ume su m s  u p  
the growth i n  Adri e nn e  R i c h ' s p o e t r y, s o  d o  t he s e  t w o  p o e m s  
c o n t a i n  the c o n c l u s io n s  she ha s r e a c he d  d u r i n g  h er 
t r a n s i t io n a l  p e rio d o f  w r i t in g . 
R i ch ha s p r o g r e s s e d f r o m  a s t ru c t u r e d, h e a v i l y  m a l e ­
i n f l u e n c e d  p o e t r y  c o n c e r n e d  with · u n i v e r s a l  ( no n - fema l e ) 
the m e s  t o  a n  unstru c t u r e d, f emin i s t  p o e t r y  t h a t  n a mes t h e  
p r i ma r y  p r obl em i n  s o c i e t y  a s  the p a t r i a r cha l s y s t em t h a t  
g o v e r n s  i t . S he ha s be g u n  t o  be c o n c e r n e d  a bo u t  t he st a t e 
o f  a l l  women be c a u s e  she ha s r e c o g n i z e d  he r p r oblem s  as 
the i r  probl em s . I n  he r q u e s t  f Qr n e w l a n g u a g e  t o  d esc r i be 
the s t a t e  o f  be i n g a woman, she ha s r e a l i z e d  tha t t her e has 
be e n  n o  tru e  · re c o u n t i n g  of  wo m e n  to  n e c ess i t a t e t he 
de v e l o pm e n t  o f  t h a t  l a n g u a ge .  T h e  women s h e  has st udied a nd 
w r i t t e n  a b o u t  w e � e  p o we r l e ss t o  e n ter i n t o  s o c i e t y  o n . the i r  
own t e r m s  
The r e f o r e, 
l a n g u a g e  
a n d  t o  h a v e  the i r  i d e a s  a n d  ex p e r i e n c e s  a c c � p t ed .  
t h e s e  wome n - c e n t e r e d  .c o n c e p t s nei t he r  en tered 
n o r · the c u l t u r a l  f a bri c o f  c i v i l i z a ii Qn . Un t i l  
this t i me, R i ch has c o nc e n t r a t ed p ri n c i p � l l y  o n  t he ef f ec t  
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o f  t he s y s t e m  o n  her p ers o n a l  d e v e lo pme n t  a n d, o n l y  
i n c i d en t ly ,  o n  t he ma s �  o f  women . O n c e  she ha s 
re c a p i t u la t e d her d e f i n i t i o n  o f  t he p roblem a n d  e x p lore d her 
own p o wers i n  a f f e c t i n g  cha n g e, she w i ll pro c e e d  t o  t he n e x t 
lo g i c a l  s t e p o f  i m p le me n t i n g  c ha n g e . 
She a t t em p t e d i n  L e a f le t s  a n d  the s u c c e e d i n g  bo oks 
t o  rea ch n o t  o n ly t he f em a le p s y che bu t a ls o  t he m a le p s y che 
thro u gh her p o e t ry . 
primari ly t o  women . 
I n  P o em s  she f irs t be g i n s  t o  t a lk 
S he re a li z e s  t ha t  o n ly w om e n  c a n  a i d  
the m s e lv e s  a n d  o ther w o m e n  i n  re c o n s tru c t i n g  t he ba s i c  
p a t t ern s o f  c u lt ure . 
" Fro m a n  O ld H o u s e  i n  Ameri c a "  i s  A dri e n n e  R i ch ' s 
s e arch f or the lo s t  w o m e n  i n  hi s t ory . Thi s p o em , t h a t  e n d s  
the bo ok, be g i n s  Ri ch ' s re a c hi n g  o u t  t o  a ll w o m e n . A s  s a y s  
Ju d i th Mc Da n i e l ,  
The ro a d ,  
d i f f i c u lt ; 
v i g n e t t e s  
t o  wa t c h  
p i o n e ers , 
f or Ameri c a n  women ha s be e n  g ro t e s q u e ly 
a n d  i n  a s eri e s  o f  br e a t h t aki n g  
Ri c h  d o e s  i n d e e d  l o ok ba c k  o n  t he ro a d  
her own birt h . S la v e s , w i t che s , 
w o m e n  cha i n e d  t o g e t her ,  hu n g  t o g e t he r , 
or d y i n g  a l o n e , wha t e v e r  the h i s t o r y  o f  i n d i v i d u a l  
li v e s  ha s be e n, e a ch wa s a v i c t i m o f  a p o we r t ha t  
t o ok her l i f e o u t  o f  he r own c o n t r o l . ( 1 9 -20) 
The "ho u s e " i s  a m e t a pho r f or hi s t ory a n d  t h e w o m e n  who  ha v e  
i n habi t ed thi s ho u s e  ha v e  n e v er i rihabi t e d  t h e  ·h i s t ory t h a t  
i s  rec o u n t e d i n  t he s c ho o l s . 
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d i s c e rn s w h e n , 
i d e n t i f i e s  w i t h  t h e  l o s t  c r e a t i v i t y  s h e  
t u r n i n g  t h r o u g h t h e c o n t e n t s  o f  a d r awe r : 
t he s e  r u s t e d  s c r ew s , t h i s  e m p t y  v i a l  
u s e l e s s , t h i s  b o x  o f  wa t e r  c o l o r  p a i n t s  
d r i e d  t o  i n s o l u b i l i t y --
S h e ma k e s  a p h y s i c a l  c o n n e c t i o n : "I p l a c e  m y  h a n d  o n  t h e  
h a n d  I o f  t he d e a d , i n v i s i b l e  p a l m p r i n t  I o n  t h e 
d o o r f r ame . "  When  A d r i e n n e  R i c h  s a y s , " I  am a n  A me r i c a n  
woman , "  s h e  b e c o m e s  a l l  w o m e n  w h o  h a v e  c om e  b e f o r e  h e r . S h e  
l i ve s  t h e i r  p a i n  f r o m t h e f i r s t  " f o o t  s l o g g i n g  t h r o u g h  t h e  
B e r i n g  S t r a i t "  t o  t h e : 
i s o l a t i o n 
f r o m  o t h e r  w o m e n , s o  m u c h  
i n  t h e m i n i n g  c a m p s , t h e  f i r s t  c i t i e s  
t h e  G r e a t  P l a i n s  w i n t e r s . 
R i c h  d i s c o v e r s , t h r o u g h  t h e  t e l l i n g , t ha t  h i s t o r y  
r e p e a t s  a n d  s t i l l  e x i s t s : 
I f  y o u  d o  n o t  b e l i e v e  
t h a t  f e a r  a n d  h a t r e d  
r e a d  t h e  l e s s o n  a g a i n  
i n  o l d  d i a l e c t . 
Th i s  h i s t o r y  o f  p a i n  a n d  p e r s e v e r a n c e  h a s  b e e n  l o s t . Wo m e n  
c a n n o t  l e a r n  f r o m  i t  n o r  p a s s  b e y o n d  i t  u n t i l  t h e y  k n o w i t . 
R i c h  m a r k �  eac h c e n t u r y , e a c h  a b u s e  f o r , 
I d o  n o t  w a n t t o  s im p l i f y _ 
O r : I wo u l d  s i m p l i f y  
b y  n am i n g  t h e  c om p l e x i t y  
I t  wa s ma d e  o v e r - s im p l e  a l l  a l o n g  
t h e s e p a r a t i o n  o f  p o we r s  
t h e  a l l o t me n t  o f  s u f f e r i n g s .  
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R i c h  s e e s  wh o l e n e s s  n o w  o n l y  i n  t h e  j o i n i n g  w i t h  o t h e r  
women , p a s t , p r e s e n t  a n d  f u t u r e . S h e  r e a l i z e s  t h a t  " an y  
woman ' s  d e a t h  d i m i n i s h e s  me , "  p a r t i c u l a r l y  a d e a t h  o f  t h e  
i n d i v i d ua l  f l ame o f  c r e a t i v i t y , a c c o m p l i s hm e n t . 
Ad r i e n n e  R i c h ' s  c o n s c i o u s  �r e s t l i n g  w i t h  l a n g u a g e  
c o n t i n u e s  Ln t he p o em " T e a r  G a s , "  t h e  s e c o n d  o f  t h e  
s i g n i f i c a n t  p o ems i n  t h i s  v o l ume . A s  i n  " Fr o m  a n  O l d  H o u s e  
i n  Ame r i c a , "  t h i s  p o em , t o o , a p p r o a c h e s  o n e o f  R i c h ' s  m u c h  
wo r r i ed t o p i c s  f r o m a n ew p e r s p e c t i v e . A l t h o u g h  s h e  h a s 
e x am i n e d  a n d  c o n d emn e d  t h e  d i c h o t o m y  i n  l a n g u a g e  i n  m a n y 
p o em s  s h e  ha s n e v e r  m a d e  a c o n s c i o u s  e f f o r t  t o  r e m e d y t h i s 
i l l . I n  " T e a r  G a s "  s h e  s t e p s  b a c k  t o  f a c e  h e r  r e l u c t a n c e  
a n d  s e e s  t h e  f e a r  t h a t  h a s  k e p t  h e r  f r om t h i s  t a s k . H e r e  
s h e  c ome s t o  a n  e p i p h a n y : 
I a m  a l o n e , a l o n e  w i t h  l a n g u a g e  
a n d  wi t h o u t  m e a n i n g  
c o m i n g  b a c k  t o  s o me t h i n g  wr i t t e n  y e a r s  a g o : 
o u r  wo r d s  m i s u n d e r s t a n d  u s  
wa n t i n g  a w o r d  t h a t  w i 1 1  s h e d  i t  s.e 1 f 1 i k e  a t e a r  
o n t o  t h e  p a g e  
l e a v i n g  i t s  s t a i n . 
s o  
C r ea t i n g  n e w  i ma g e s  f o r  w o m e n  t o  � e f e r en c e  i s  n o t  e n o u g h . 
R i c h  k n o w s  t h a t  t he y  mu s t  b e  a b l e  t o  h e a r  t h e  w o r d s , r e a d  
t h e  wo r d s  t h a t  w i l l  i mm e d i a t e l y  c ommu n i c a t e  e mo t i o n s  a n d  
e x p e r i e n c e s . S h e  h e r s e l f  n e ed s t o  d e f i n e wha t  s h e  w a n t s  f r o m 
w o r d s  b e f o r e  s h e  c a n  b e g i n  t o  c re a t e  l a n g ua g e . A n d  s o  s h e  
b e g i n s  t o  d e f i n e : 
I n e e d  a l a n g ua g e  t o  h e a r  m y s e l f  w i t h  
t o  s e e  m y s e l f  i n  
a l a n g ua g e  l i k e  p i gm e n t  r e l e a s e d  o n  t h e b o a r d  
b l o o d - b l a c k , s e x u a l  g r e e n s , r e d s  
v e i n e d w i t h  c o n t r a d i c t i o n s  
b ur s t i n g  u n d e r  p r e s s u r e  f r o m  t h e  t u b e  
s t a i n i n g  t h e  o l d  g r a i n  o f  t h e wo o d  
l i k e  s p e r m  o r  t e a r s  
b u t  t h i s  i s  n o t  w h a t  I m e a n  
t h e s e  i ma g e s  a r e  n o t  w h�t I m e a n  
( I  a m  a f r a i d ) . 
S h e  sa y s  t ha t  s h e  h a s  f a i l e d , b u t  b y  d o i n g  s o  s h e  r e l e a s e s  
h e r s e l f  f r o m t he f e a r  o f  t r y i n g . I n  h e r  n e x t b o o k , T h e  
�D_r_e_a_m ____ o_f�--a C ommo n La nguage , A d r i e nne R i c h  c o m e s  t o  t h e  
r e s o l u t i o n  t o  e x e r c i s e h e r  o wn k n o w l e d g e  a n d  e x p e� i e n c e  t o  
c r e a t e  a l a n g u a g e  t h a t  w o m e n  c a n  u s e  a n d  u n d e r s t an d . 
CHAPTER I V  
S P EA K I NG T H E  " COMMON LANGUAGE "  
T h e  y e a r  1 9 7 8  b r o u g h t  t h e r e l e a s e  o f  A d r i e n n e  R i c h ' s  
n i n t h b o ok o f  p o e t r y , T h e  D r e e m  o f  a C o mm o n La nguage . T h i s  
b o o k i s  a n ew b e g i n n i n g  f o r  R i c h . Th e p e r i o d  o f  t r a n s i t i o n  
i s  o v e r . N o  l o n g e r  i s  s h e  s e a r c h i n g  f o r  h e r s e l f  i n  r e l a t i o n  
t o  t h e  p a t r i a r c h a l  a g g r e g a t e . H e r  r e j e c t i o n  o f  t h e  s y s t e m  
h a s  l e d  t o  t o t a l  d i sa s s o c i a t i o n  w i t h  t h e  p o s s i b i l i t y  o f  i t  
b e i n g  a l t e r e d  b y  t h e  m e n  w h o  a d h e r e  t o  i t s  va l u e s . He r 
p o e t r y  c o m e s  t o  f r u i t i o n  a s  s h e  b e g i n s  t o  a f f i r m h e r s e l f  a n d  
a l l  women a s  c o m p l e t e  i n  t h e m s e l v e s . S h e  b e l i e v e s  t h a t t h e  
o n l y  h o p e  f o r  w o m e n  i s  i n  c o l l e c t i v e  � c t i o n . 
I f  women c a n  k n o w  t h ems e l v e s  a n d  l i v e  t r u t h f u l l y  i n  
t h a t  k n o w l e d g e  t h e n , b e c a u s e  o f  s h e e r  n um b e r s  a n d  s o c i e t a l  
p r e s s u r e s , c h a n g e s  w i l l  c om e . R i c h  b e g i n s , s a y s  
Va n d e r b o s c h , " t o  d e f i n e  t h e  human i n  t e r m s  o f  t h e  f e m a l e , 
n o t  t h e  f ema l e  i n  t e rm s  o f  t h e  huma n " ( 1 1 4) . Wome n w i l l  n o t  
e n d e a v o r  t o  f i t  i n t o  t h e  m a l e  c i v i l i z a t i o n , b u t  w i l l  c r e a t e  
a n ew d e f i n i t i o n  o f  s o c i e t y . R i c h  a s s i s t s  i n  c r e a t i n g  t h i s  
d e f i n i t i o n  b y  s u p p l y i n g  t h e  l a n g u a g e  n e c e s s a r y  t o  i t . T o  
c r e a t e  t h i s  l a n g u a g e , A d r i e n n e  R i c h  c o n c e n t r a t e s  o n  
s e a r c h i n g  o u t  wome n ' s  e x p e r i e n c e s  a n d  t h en 
d o m i n a n t  mean i n g s  i n  r e l a t i o n  o n l y  to women . 
na m i n g  t h e i r  
T h e s e  i ma g e s  
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a r e f r e e  o f  t h e  p r e s c r i p t i v e  a s s o c i a t i o n s  t h a t ma l e s  
a s c r i be d  t o  t h e m . 
O n e  o f  t h e p r i ma r y  i ma g e s  t h a t  R i c h  r e n ame s i s  t h a t  
o f  the  l e s b i a n . I n  t h e  mi d - 1 9 7 0 ' s  A d r i e n n e  R i c h  o p e n l y  
d i s c u s s e d  h e r  o wn l e s b i a n i sm i n  h e r  p r o s e  w o r k . H o w e v e r ,  i n  
t h e  "Tw e n t y -O n e  L o ve P o e m s " t h a t  f o rm t h e  c e n t e r  o f  T h e  
D r ea m  o f  a C o mm o n  La nguage , s h e  f i r s t  o f f e r s  t h i s  a s p e c t  o f  
h e r  l i f e  a s  a s u b j e c t  f o r  p o e t r y . S h e  h a s  n u me r o u s  r e a s o n s  
f o r  d o i n g  t h i s . 
F i r s t , wh e n  s h e  a d m i t s  t h a t s h e  i s  a l e s b i a n , s h e  
r e i n f o r c e s  h e r  t o t a l  b r e a k  w i t h  t h e  p a t r i a r c h a l  s y s t e m . S h e  
i s  now a p a r t  o f  t h e f r i n g e  o f  s o c i e t y  t h a t  m e n  r e f u s e  t o  
a d mi t a s  a p o t e n t i a l  a l t e r n a t i v e  t o  h e t e r o s e x u a l i t y . S h e  i s  
a mem b e r  o f  " t h i s  s t i l l  u n e x c a v a t e d  h o l e  I c a l l e d  
c i v i l i z a t i o n , t h i s  a c t  o f  - t r a n s l a t i o n , t h i s  ha l f - wo r l d "  
wh e r e  " n o  o n e  h a s  i ma g i n e d  u s . "  
A n o t h e r  r e a s o n  t h a t  R i c h  b r i n g s  t h i s  t r u t h i n t o  h e r  
p o e t r y  i s  t o  r e i n f o r c e  t h e  c o mmu n i t y  o f  wome n b y  n am i n g  a l l  
t he i r  ex p e r i e n c e s  a s  wom e n , e v e n  t h o s e  t h a t  s o c i e t y  d e e m s  
t a b o o . S he e x p a n d s  t h i s e x p e r i e n c e  t o  e n c o m p a s s  a l l  w o m e n  
when  s h e  s a y s  t h a t , 
two w om e n  t o g e t h e r  i s  a wo r k  
n o t h i n g  i n  c i v i l i z a t i o n  ha s ma d e  s i m p l e , 
two p e o p l e  t o g e t h e r  i s  a w o r k  
he r o i c  i n  i t s  o r d i n a r i n e s s . 
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I n  t h e s e  p o em s  l e s b i a n i s m m o v e s  . b e y o n d  a s e x u a l  d e f i n i t i o n  
t o  e n c o m p a s s , 
t h a t  l o v e  f o r  o u r s e l v e s  a n d  o t h e r  wome n , t ha t  
c omm i t me n t  t o  t h e f r e e d om o f  a l l  o f  u s , w h i c h  
t r a n s c e n d s  t h e  c a t e g o r y  " s e x u a l p r e f e r e n c e "  a n d  
i s s u e s  o f  c i v i l  r i g h t s , - t o  b e c ome a p o l i t i c s  o f  
a s k i n g  w o m e n ' s  q u e s t i o n s , dema n d i n g  a wo r l d i n  
wh i c h  t h e  i n t e g r i t y  o f  a l l  women�- n o t a c h o s e n  f e w  
- - s h a l l  b e  h o n o r e d  a n d  v a l i d a t e d  i n  e v e r y  a s p e c t  
o f  c u l t u r e . ( R i c h  " F o r e w o r d "  1 7 ) . 
The 
t ha t  h a s  
e s s e n t i a l  
u n d e f i n e d  
a v a i l a b l e  
t o g e t h e r . 
l e s b i a n  i s  a n  e s s e n t i a l  p a r t o f  w o m e n ' s  h i s t o r y  
b e en i g n o r e d . C o n s e q u e n t l y  s h e  i s  a l s o  a n  
a s p e c t  o f  w o m e n ' s  l a n g u a g e  t ha t  ha s r em a i n e d  
b y  w o me n . A d r i e n n e  R i c h  ma k e s  h e r  h i s t o r y  
a s  p a r t  o f  a c o mm o n  h i s t o r y  t o  d r aw w o m e n 
S h e  i s  g i v i n g  women b a c k  t h ems e l v e s  i n  t h e i r 
e v e r y d a y  o r d i n a r i n e s s  a n d  
p o wer t h a t  i s  s i g n i f i c a n t  
t o g e t h e r  t o  u s e  i t . 
nami n g  t h i s  a s  a s p e c i a l  k i n d o f  
i f  · t h e y  r e c o g n i z e  i t  a n d  j o i n  
S o , T h e ' D r e a m  o f  a C o mmo n  L a ngu age p r e d o m i n a n t l y  
f o c u s e s  o n  l a n g u a g e , b u t , a s  Ma r t i n  s t a t e s , a l s o  o n , 
t h e  s u f f e r i n g  o f  wome n · s e p a r a t e d  f r o m  c o mmu n i t y , 
t h e  · j o y s  o f  c o l l e c t i v e e f f o r t , t h e  n e e d  f o r  m u t u a l  
u n d e r s t a n d i n g  amo n g  women , t h e  d e s i r e  t o  n a m e  h e r  
own ex p e r i e n c e  a n d  t o  s h a r e  t h i s  k n o w l e d g e , t h e 
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d a n g e r  o f  p e r m i t t i n g  c u l t u r a l  my t h s  t o  o b s c u r e  
p e r s o n a l i t y . { A d r i e n n e  R i c h  5 6 9 ) 
Man y  o f  t he s e  t h e me s h a v e  b e e n p r e v i e we d , b u t  t h e n  R i c h  w a s 
ex p l o r i n g  f o r  m e a n i n g  a n d  u n d e r s ta n d i n g . N o w  t h a t  s h e  h a s  
f o u n d  t h e  l o c u s  o f  t h e  m e d i u m  o f  c ha n g e , h e r  p o e m s  c e n t e r  
o n  d i s s e mi n a t i n g  h e r  k n o w l e d g e  t o  w o me n . 
La n g u a g e  mu s t  b e  o n e  o f  t he f i r s t  a r e� s  t o  b e  
a p p r oa c h e d  i n  t h i s  v o l um e . T h e  c ho i c e  o f  t h e  t i t l e  o f  t h i s  
b o ok i n d i c a t e s  R i c h ' s  d e s i r e  t o , 
c r ea t e a l a n g u a g e  i n  w h i c h  women ' s  c o n n e c t i o n s  t o  
e a c h  o t h e r  a r e  n a m e d  a n d  c e l e b r a t e d , a l a n g u a g e  
t h a t  ma y t r a n s f o r m  t h e  P- a t t e r n s  o f  v i o l e n c e  a n d  
d o mi n a t i o n p e r p e t r a t e d  b y  t he l a n g u a g e  o f  me n . 
( C h r i s t  8 5 ) 
Th e p h r a s e  " t h e  d r e a m  o f  a c o mmo n l a n g u a g e , "  a p p e a r s i n  t h e  
p o em " Th e  O r i g i n s  a n d  H i s t o r y  o f  C o n s c i o u s n e s s . "  R i c h  
b e g i n s  t h i s  p o e m d e e p  w i t h i n  h e r  own e x p e r i e n c e  a s  a w o m a n  
a n d  p o e t . T h e  " r o o m "  s h e  i n h a b i t s  h e r e  i s  t h e  s p a c e  o f  t h e  
mi n d . S h e  s p e a k s o f  t h e  n e e d s  o f  h e r  o wn c r e a t i v i t y : 
N o  � n e  l i v e s  i n  t h i s  r o o m 
w i t h o u t  c o n f r o n t i n g  t h e  wh i t e n e s s  o f  t h e  wa l l  
b e h i n d  t h e  p o e m s , p l an k s  o f  b o o k s , 
p h o t o g r a p h s  o f  d e a d  h e r o i n e s . 
W i t h o u t  c o n t em p l a t i n g  l a s t  a n d  l a t e  
t h e  t r u e  n a t u r e  o f  p o e t r y . T h e  d r i v e  
t o  c o n n e c t . T h e  d r e a m  o f  a c o mmo ri l a n � ua g e . 
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A s  a p o e t  s h e  n e e d s  t h i s  l a n g ua g e  t o  make c o n t a c t  w i t h  h e r  
au d i e n c e . 
A d r i e n n e  R i c h  c r e a t e s  t he " c o mmo n  l a n g u a g e "  w h e n  s h e  
n a m e s  " l o v e r "  n o t  o n l y  a s  t h e  f am i l i a r  h e t e r o s e x u a l 
c o u p l i n g , b u t  j u s t  a s  l e g i t i ma t e l y  a s  a j o i n i n g  o f  o n e  w o ma n  
w i t h  an o t h e r . Th e l o v i n g  i s , a s  t h e  p o e m s t a t e s , " s i m p l e . "  
Wha t i s  n o t  s i mp l e  i s  wa i t i n g  f o r  s o c i e t y  t o  a c c e p t  t h e  n e w  
d e f i n i t i o n . Th i s  w i l l  n o t  ha p p e n i f  o n l y  t h e  c o n c e p t  i s  
o f f e r e d . T h e  n a m i n g  d o e s  n o t  g a i n  " l i f e "  u n t i l  i t  m o v e s  o u t  
i n t o  t h e  wo r l d , o r , a s  R i c h  s a y s , 
Bu � I c a n ' t  c a l l  i t  l i f e  u n t i l  we s t a r t  t o  m o v e  
b e y o n d  t h i s s e c r e t  c i r c l e  o f  f i r e  
wh e r e  o u r  b o d i e s  a r e  g i an t s ha d o w s  f l u n g  o n  a wa l l  
whe r e  t h e  n i g h t  b e c o m e s o u r  i n n e r  d a r k n e s s ,  a n d  s l e e p s  
l i k e  a d u m b  b e a s t , h e a d  o n  h e r  paws , i n  t h e  c o r n e r . 
Ad r i e n n e  R i c h  u s e s  t h e  e x a m p l e  o f  h e r  r e c e n t l y  a d m i t t e d  
l e s b i a n i s m  a s  a s t a r t i n g p o i n t f o r  n am i n g  t h e  u n a c k n o w l e d g e d  
e x p e r i e n c e s  o f  w o m e n . P o e t r y  ' d ema n d s  t r u t h . B y  o f f e r i n g  
t h e  t r u t h  o f  h e r  l e s b i a n i sm i n  a f ema l e  c o n t e x t , s h e · m a k e s  
i t  a v a i l a b l e  f o r  o t h e r  w o m e n  t o  i d e n t i f y  w i t h  i n  a p o s i t i v e  
ma n n e r :  " N o  o n e  l i v e s  i n  t h i s  r o o m  I w i t h o u t  l i v i n g  t h r o u g h  
s o me k i nd o f  c r i s i s . "  F o r  ma n y  w o m e n  t h a t  " c r i s i s "  i s  t h e  
c r i s i s  o f  i d e n t i t y . 
b e g i n s 
T h e  c o mmo n 
R i � h ' s  
e x p e r i e n c e  o f  
p o em " N a t u r a l  
t h e  s e a r c h  f o r  i d e n t i t y  
R e s o u r c e s . " ·T h e  p o e m 
r e c a p i t u l a t e s  w o ma n ' s  t r a d i t i o n a l  r o l e a n d  h o w · t h e � n g r a i n e d  
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ex p ec t a t i o n s  o f  t h a t  r o l e keep her r emo ved f r om hersel f .  
S he i s  t he n u r t u rer t h a t  f eed s a n d  i s  fed u p o n , 
a n d  i t  i s  she a l o ne w h o  g az�s 
i n t o  t he d a r k o f  bed r o oms , a sc er t a i ns 
h o w  t hey s l eep , w h o  n eed s her t o u c h  
w h a t w i n d o w bl ows t he i c e  o f  Febr u a r y  
i n t o  t he r o o m  a n d  w h o  m ust be p r o t ec t ed . 
I t  i s  o n l y  she w h o  sees , w h o  i s  t r a i ned t o  see . 
W o men h a ve t o  g i ve o f  t hemsel ves bef o re t hey kn o w  h o w  m u c h  
t h ey a r e  a c t u a l l y  g i v i n g . Th i s  c o n nec t i o n  ex i st s  a mo n g  a l l 
wo men . They h a ve d en ied t hei r o w n  bei n gs by sea r c h i n g  f o r  
" t he p h a n t om o f  t he m a n - w h o - w o u l d - u n d er st a n d , I . a 
fel l ow c r ea t u re I w i t h  n a t u r a l  r eso u r c es eq u a l  t o  o u r  o wn . "  
Wh a t  w o men a r e  a c t u a l l y  c o n t en d i n g  w i t h  i s  " c h i l d r en p i c ki n g  
u p  g u ns I f o r  t ha t  i s  w h a t i t  mea n s  t o  be a m a n . "  O f  
c our·se , t h a t  a g g r essi o n  i s  n o t  a l w'a y s  so o bv i ous a n d  
t h a t  ki n d  o f  bei n g  h a s  o t her f o r ms : 
a p �ssi � i t y  we m i st ake 
- - i n  t he d esper a t i o ns o f  o u r  sea r c h -­
f o r  g en t l en ess . 
Th i s  t i me Ri c h  i s  n o t  j ust rec i t i n g  t he same o l d  
l i t a n y  o f  woes . Th i s  t ime R i c h  i s  f o r c i n g a " re- v i � i o n "  b y  
-w o men . Th i s  t i me Ri c h  i s  o f fer i n g , 
t h e  r e f u s a l  t o  b e  a v i c t im 
we h a v e  l i v e d  w i t h . v i o l e n c e  s o  l o ng 
Am I to g o  on s a y i n g  
f o r  m y s e l f ,  f o r  h e r  . 
Th i s  i s  my b o dy 
t a k e  a n d  d e s t r oy i t ?  
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I n  nam i n g  h e r  n e w  p o w e r , R i c h  r e j e c t s  t he l a n g ua g e  s h e  h a d  
used i n  t h e  p a s t : 
Th e s e  a r e  w o r d s  I c a n n o t  c h o o s e  a g a i n  
huma n i s m a n d r ogyny 
s u c h  wo r d s  h a v e  n o  s hame i n  t h em , no d i f f i d e n c e 
b e f o r e  t h e  r a g i n g  s t Q i c  g r a n d m o t h e r s . 
Th e s e  wo r d s  d o  n o t  " p e r me a t e  I t h e  f i b e r s  o f  a c t u a l  l i f e  I 
a s  we l i v e  i t , n ow . "  S h e  n o  l o n g e r  w i s h e s  t h e  m e l d i n g  o f  
ma l e  a n d  f e ma l e  c ha r a c t e r i s t i c s . Wome n mu s t  a c c e p t  
t h ems e l v e s  a s  t h e y  a r e , c o n f i d e n t  i n  t h e i r  own p o we r : " Th i s  
i s  wha t I am . "  T h e r e  i s  s t r e n g t h i n  t h i s  c o l l e c t i v e  
a c k n o w l e d g m e � t a n d w i t h  i t  a n e w  d e f i n i t i o n  o f  p o w e r . 
h a s , 
c a s t  m y  l o t  w i t h  t h e s e  
w h o  a g e  a f t e r  a g e , p e r v e r s e l y , 
w i t h  n o  e x t r a o r d i n a r y  p awe r , 
r e c o n s t i t u t e  t h e  wo r l d . 
R i c h  
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· "T r a n s c e n d e n t a l  E t u d e "  s e e m s  t o  f l o w  s i m p l y  f r o m  t h e  
p o em " N a t u r a l  R e s o u r c e s . "  T h e r e  i s  a l y r i c i s m a n d  a s e n s e  
o f  p e a c e  h e r e  t h a t  c a n  o n l y  c o m e  f r o m  a n  i n n e r  b a l a n c e  
b e t w e e n  s e l f  a n d  t h e  w o r l d  w h e r e  o n e  s u p p o r t s  a n d  e n c o u r a g e s  
g r o w t h  i n  t h e  o t h e r . R i c h b a n i s h e s  t h e  v i o l e n c e  o f  n a t u r e  
a n d  d r a w s  s t r e n g t h  f r o m t h e  n a i v e b e a u t y  a n d  v a r i e t y  o f  
l i f e . S h e  s p e a k s  o f  t h e c om p e t i t i v e n e s s  t h a t  h a s  k e p t  w o m a n  
f r o m w o m a n , mo t h e r  f r o m  d a u g h t e r ; t h e  e n f o r c e d  i s o l a t i o n  
t h a t  a c c om p a n i e s  d i s t r u s t  w h e n  t h e s e  n a t u r a l  b o n d s  a r e  
s u n d e r e d  b y  t h e  p a t r i a r c h y . W o m e n a r e  t o r n  i n t o  p i e c e s  a n d  
t h e  p i e c e s  a r e  d i s t r i b u t e d  t o  t h o s e  w h o  r e q u e s t  - t h e m . 
F r e e d om c om e s  f r o m t h e r e c o g n i t i o n t h a t  t h e r e  i s  s u p p o r t i n  
o t h e r  w o m e n , t h a t  i t  i s  i n  t h e s e  e v e r y d a y  e x a m p l e s  t h a t  
w o m e n  f i n d  t h e m s e l v e s . W o m e n  h a v e  l o n g  h a d  a " h o m e s i c k n e s s  
f o r  a w o ma n , f o r  o u r s e l v e s . "  T h e  c o n s e q u e n c e s  o f  " t w o  
w o me n , e y e  t o  e y e  I m e a s u r i n g  e a c h  o t h e r ' s  s p i r i t , e a c h  
o t h e r ' s  I l i mi t l e s s  d e s i r e "  c a n  b e  " a  w h o l e  n e w p o e t r y  
b e g i n n i n g  h e r e . "  G e r t r u d e  R e i f H u g h e s  s u g g e s t s  t h a t , 
On e o f  R i c h ' s  g r e a t  g i f t s  t o  h e r  r e a d e r s -- p e r h a p s  
h e r . m o s t  v a l u a b l e  o n e -- h a s b e e n  h e r  d i s c o v e r y  t h a t  
w o m e n ' s  l o v e  f o r w o m e n  i s  t h e  s o u r c e  o f  e n e r g y  t o  
wh i c h  o u r  a c c e s s  h a s b e e n  mo s t  c r i p p l i n g l y  b l o c k e d  
a n d  h e r  e f f o r t  t o  r e c l a i m t h a t  a c c e s s  f o r  u s . 
( 1 5 3 ) 
T h e  l o v e  t h a t b o t h  H u g h e s  a n d  R i c h · s p e a k  o f  i s  t h e  s u p p o r t  
a n d  · a f f e c t i o n  t h a t  g r o w s  o u t  o f  t h e  r e c o g n i t i o n  o f  k � n s h i p ,  
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o u t  o f  t h e  r e a l i z a t i o n  t h a t  n o  o n e  e l s e w i l l  e v e r  k n o w  o n e  
s o  c o m p l e t e l y . 
A d r i e n n e  R i c h  p r e s e n t s  a n  e x am p l e  o f  t h i s  l o v e  i n  
" P a u l a  B e c k e r  t o  C l a r a  We s t h o f f . "  T h e s e  a r t i s t s , f o r g o t t e n  
b y  h i s t o r y , wo r k e d  t o g e t h e r  a n d  i n s p i r e d  e � c h  o t h e r  f o r  t w o  
y e a r s un t i l  t h e y  b o t h  ma r r i e d . W i t h  b o t h  t h e i r  ma r r i a g e s  
c ame a c e r t a i n  s t i f l i n g  o f  a r t i s t r y , , a s e p a r a t i o n  o f  
c r e a t i v e s e l f  f r o m  d ome s t i c  s e l f . S i n c e  b o t h  t h e i r  h u s b a n d s  
we r �  a l s o  c r e a t i v e  m e n , a p o e t  a n d  a p a i n t e r , t h e  w o me n w e r e  
p r e s s ur ed i n t o  p l a c i n g  t h e i r  h u s b a n d s ' wo r k  b � f o r e  t h e i r  
own . I n e v i t a b l y  c am e  t h e  awa k e n i n g : " Bu t  h e  f e e d s  o n  u s , I 
l i k e  a l l  o f  t h em . H i s w h o l e  l i f e , h i s  a r t  I i s  p r o t e c t e d  b y  
wome n . Wh i c h  o f  u s  c o u l d  s a y  t h a t ? " I n  t h i s  i ma g i n a r y  
l e t t e r , R i c h  r e c r e a t e s  t h e  a n c i e n t  s c en a r i o  o f  s u b m i s s i o n . 
Pa u l a  B e c k e r  p i n p o i n t s  b o t h t h e  s o u r c e  a n d  l o s s  o f  p o we r 
w h e n  s h e  s a y s : 
How we u s e d  t o  w o r k  
s i d e  b y  s i d e ! A n d  h o w  I ' v e w o r k e d  s i n c e  t h e n  
t r y i n g  t o  c r e a t e  a c c o r d i n g  t o  o u r  p l a n  
t h a t  we ' d  b r i n g , a g a i n s t  a l l  o d d � , o u r  f u l l p o w e r  
t o  e v e r y  s u b j e c t . H o l d  b a c k  no t h i n g  
b e c a u s e  w e  w e r e  w o m e n . C l a r a , o u r  s t r e n g t h  s t i l l  l i e s  
i n  t h e  t h i n g s  w e  u s e d  t o  t a l k  a bo u t : 
h o w  l i f e  a n d  d e a t h  t a k e  o n e  a n o t h e r ' s  han d s , 
t h e  s t r u g g l e  f o r  t r u t h , o u r  o l d  p l e d g e  a g a i n s t  g u i l t . 
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• I w i s h  we c o u l d  h a v e  d o n e  t h i s  f o r  e a c h  o t h e r  
a l l  o u r  l i v e s , b u t  w e  c a n ' t  • • • •  
D o m i n a t i o n  l e e c h e s  t h e  l i f e - b l o o d  o f  c r e a t i v i t y . 
R i ch , b y  nami n g  t h i s  a c t , a l s o  name s t h e  s o l u t i o n  t o  t h e  
p r o b l em . The  a b i l i t y  t o  b r e a k  t h i s  p a t t e r n  i s  w i t h i n  e a c h  
woman . Women c a n  l e a r n  f r o m  t h e i r  h i s t o r y  w h e n  i t  i s  ma d e  
a v a i l a b l e  t o  t h e m . 
" Ph a n t a s i a  
t r i u-m p h  o f  
e v e n  t h e  
t h e  
d e a t h  
c l i m b i n g t e am o n  
f o r  E l v i r a  S ha t a y e v , "  c e l e b r a t e s  t h e 
c o l l e c t i v e e f f o r t . Th i s  t r i um p h  s u r v i v e s  
o f  E l v i r a  S ha t a y e v  a n d  a l l  t h e  w o m e n  o f  h e r  
L e n i n  P e a k  i n  1 9 7 5 . T h e  p o w e r  o f  t h e s e  
w o m e n  c o me s t h r o u g h  a c ommi tme n t  t o  a c o l l e c t i v e  s t r u g g l e . 
T he wo r d s  o f  t he p o e m s  a r e  o s t e n s i b l y  E l v i r a ' s ,  o r  r a t h e r  
h e r  s p i r i t ' s .  S h e  s p e a k s  t o  h e r  h u s b a n d  a s  h e  c l i m b s  t o  
r e c l a i m  h e r  b o d y f r o m t h e  s n o w  a n d  s h e  e x c l a im s  t h e  s u c c e s s  
o f  t h e  wom e n  i n  c a r r y i n g t h r o u g h  t h e i r  d r eam . T h e y  g r e w 
s t r o n g e r  i n  ea c h  o t h e r : 
Fo r m o n t h s  f o r  y e a r s  e a c h  o n e  o f  u s  
h a d  f e l t  h e r  o w n  � g r ow i n g  i n  h e r  
s l ow l y  f o r m i n g  a s  s h e  s t o o d  a t  w i n d o w s  • 
Wha t we we r e  t o  l e a r n  wa s s i m p l y  wh a t  w e  h a d  
u p  h e r e  a s  o u t  o f  a l l  w o r d s - t h a t  .I.ll g a t h e r e d 
i t s  f o r c e s  f u s e d  i t s e l f  
E a c h  c a e s u r a  i s  a g a s p i n g  f o r  b r e a t h  a n d  a l s o  £ o r  t h e  
l a n g u a g e  t o · e x p l a i n  t h e  e x a l t a t i q n  i n  " c h o o s i n g · o u r s e l v e s  
e a c h  o t h e r  a n d  t h i s . l i f e "  a n d  h a v i n g  t h e u n� t e d . p o w e r  t o  
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i m p l eme n t  t h i s  c h o i c e . R i c h s h o w s  t h i s  i s  n o t  a d e a t h  b u t  
t h e  b e g i n n i n g  o f  l i f e . T h i s r e a l  e x a m p l e  o f  h i s t o r y  o p e n s  
u p  p o s s i b i l i t i e s  t o  w o m e n  e v e n  a s  i t  i s  r e l a t ed . T h e  w i s d o m  
i s  t h e r e  f o r  t h e  " r e-memb r a n c e "  o f  women : 
We k n o w  n o w  w e  h a v e  a l wa y s  b e e n  i n  d a n g e r  
d ow n  i n  o u r  s e p a r a t e n e s s  
a n d  n ow u p  h e r e  t o g e t h e r  b u t  t i l l  n o w  
w e  h a d  n o t  t o u c h e d  o u r  s t r e n g th . 
I n  T h e  D r e am o f  a C ommon La nguage , A d r i e n n e  R i c h  i s  
g i v i n g b i r t h  t o  n e w l a n g u a g e . Tha t  b i r t h i s  n o t  w i t h o u t i t s  
l a b o r  p a i n s . " La n g u a g e , "  s a y s  R i c h ; i n  " C a r t o g r a-p h i e s  o f 
S i l e n c e , "  " c a n n o t  d o  e v e r y t h i n g . "  E v e n  t h e a v a i l a b i l i t y  o f  
e f fe c t i v e l a n g u a g e  c a n n o t  g u a r a n t e e  c o mmun i c a t i o n . Wh e n  t h e  
t r u t h  i s  t w i s t e d o r  i g n o r e d mak i n g  t h e  w o r d s  f a l s e , t h e r e  i s  
p a i n : 
A c o n v e r s a t i o n  b e g i n s  
w i t h  a l i e . A n d  e a c h  
s p e a k e r  o f  t h e  s o- c a l l e d c o mmo n l a n g u a g e  f e e l �  
t h e  i c e � f l o e  s p l i t , t h e  d r i f t  a p a r t . 
The r e  i s  a l s o p a i n  w h e n  t h e  t r u t h  i s  l o s t , n o t  i n  w o r d s , b u t  
i n  s i l e n c e . S i l e n c e  c a n  b e  a c o n s c i o u s  e v a s i o n , a d e n i a l  o f  
l i f e . R i c h  i s  e o n c e r n e d  t h a t , 
S i l e n c e c a n  b e  a p l a n  
� i lo r o u s l y  e x e c u t e d  
t h e  b l u e p r i n t  t o  a l i f e  
I t  i s  a p r e s e n c e  
i t  h a s a h i s t o r y  
D o  n o t  c o n f u s e  i t  
a f o r m  
w i t h  a n y  k i n d  o f  a b s e n c e . 
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The  s i l e n c e  i n  w o m e n  w h o  h a v e  r e a c h e d  t he p o i n t  o f  d e s p a i r  
p a r t i c u l a r l y  c o n c e r n s  R i c h . T h e s e  wome n c a n  o n l y  b e  r e a c h e d  
b y  l an g u a g e , b u t  i f  t he y  r e f u s e  t o  h e a r , t h e  f e e l i n g  o f  
f u t i l i t y  i s  o v e r w h e l mi n g . T h e r e  i s  n o  b r e a k i n g  t h r o u g h  w h e n  
a wo ma n ' s  p a i n  h a s  b e c om e  s o  i mm e r s e d  i n  i t s e l f  t ha t  " i t  h a s  
c e a s e d  t o  h e a r  i t s e l f . "  D e s p i t e  i h e  f r u s t r a t i o n  o f  a b o r t e d  
a t t em p t s  a t  c ommu n i c a t i o n , R i c h  s t i l l  b e l i e v e s  i n  t h e p o we r 
o f  l a n g ua g e . S h e  c h o o s e s  t o  wo rk w i t h  " t h e s e  w o r d s , t h e s e  
wh i s p e r s , c o n v e r s a t i o n s  I f r om wh i c h  t im e  a f t e r  t i m e  t h e  
t r u t h  b r e aks mo i s t  a n d  g r e en . " 
A d r i e n n e  R i c h ' s  l a t e s t  ' b o o k  o f  n ew p o e t r y , A W i l d  
P a t i en c e  H a s  Tak e n  M e  T h i s  F a r , c o n t a i n s  t h e  p o em s  s h e · w r o t e  
f r om 1 9 7 8  t o  1 9 8 1 . T h e s e  p o e m s , l i k e  t h o s e  i n  T h e  D r e a m  o f  
a C o mmo n  L a ngu age , a r e  a b o u t  a n d  f o r  women . T h e  i n t e n s e  
c o n c e n t r a t i o n 
l a n g u a g e  i s  
ac t ua l i z e d 
o n  t h e  e x p l a n a t i o n o f  t h e  
m i s s i n g . I n  h e r  p r e v i o u s  
t h e " c ommo n l a n g ua g e "  t h a t  
n e e d  f o r  
v o l u m e , 
s h e  h a d  
a d v o c a t e d . · r n  t h i s  v o l um e  R i c h  r e f i n e s  h e r  rt am i n g 
women ' s  e x p e r i e n c e s  a n d  i n c r e a s e s  h e r  :" r e -mem b e r i n g "  
n e w  
R i c h  
l o n g  
o f  
o f  
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women ' s  h i s t o r y  t o  a i d  i n  t h e · p r o c e s s . S h e  n o t e s  t h e  
c o n t i nu i n g  p r o b l em s  o f  w o me n i n  t h i s  s t i l l  p a t r i a r c h a l  
s o c i e t y . T h r o u g h  t h e  t e l l i n g  o f  l a t e  a n d  c o n t e mp o r a r y 
h i s t o r y , 
b e t w e e n  
s h e  
women . 
a g a i n  f o c u s e s  
We n d y  Ma r t i n  
o n  t h e  f o r g i n g  o f  c o n n e c t i o n s  
c o mm e n t s  o n  t h i s  a s p e c t  o f  
R i c h ' s  p o e t r y  w h e n  s h e  s a y s , 
B e a r i n g  w i t n e s s  t o  t h e  l o s t  l i v e s  o f  w o m e n  p a s t  
a n d  p r e s e n t  i n  a wo r l d  t h a t  ha s b e e n  m i s u s e d  b y  
p a t r i a r c h a l  e x p l o i t a t i o n h a s  b e e n  o n e  o f  t h e  m a j o r  
t h eme s o f  A d r i e n n e  R i c h ' s  r e c e n t  p o e t r y ; f o r  h e r  
t h e  l i b e r a t e d  w o ma n  i s  o n e w h o  i s  a b l e t o  e m b r a c e  
l i f e a s  p r o c e s s , a n  u n£ o l d i n g  w h i c h  r e q u i r e s  
c o n t i n u o u s  e f f o r t  a n d  a w i l l i n g n e s s  t o  c o n f r o n t  
t h e  q u o t i d i a n  t r u t h s  • • • • ( E t h o s 1 6 9 )  
R i c h , i n  A W i l d  Pa t i en c e , h i g h l i g h t s  t h i s  p r o c e s s , d o c u me n t s  
t h i s  e f f o r t , a n d  i l l um i n a t e s  t h e s e  t r u t h s . C o n c u r r e n t  w i t h  
t h i s e n d e a v o r , s h e  i s  a d d i n g  t o  t h e  " c ommo n l a n g u a g e . "  
Be f o r e  A d r i e n n e  R i c h  b� g i n s  t o  c e n t e r  o n  o t h e r  
women , s h e  c o n f r o n t s h e r s e l f  a n d  c ome s t o  t e r m s  wi t h  h e r  o w n  
l i f e . Th i s . e v a l u a t i o n  " i n t h e  f o r t y - n i n t h  y e a r  o f  m y  l i f e  I 
i s  c r i t i c a l , "  a s  s h e  n o t e s  i n  h e r  w o r k  " I n t e g r i t y . "  S h e  
t h e  " d i v e r s e  p a r t s  o f  h e r s e l f :  " A n g e r  a n d  r e c o n c i l e s  
t e n d e r n e s s : m y  s e l v e s . I A n d  n o w  I c a n  b e l i e v e  t h e y  b r e a t h e  
i n  m e  I a s  a n g e l s , n o t  p o l a r i t i � s . �  T h e  t e n o r  o f  t h e p o em 
c l e a r l y  i n d i c a t e s  
a n d  wo r k . Th e 
t ha t  R i c h  ha s c ome t o  p e a c e  w i t h  h e r  l i f e 
k n o w l e d g e  a n d  e x p e r i e n c e  t ha t  s h e  h a s  
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g a r n e r e d  i s  w e i g he d  a n d  f o u n d  t o  b e  a f u l l m e a s u r e .  S h e  
r e a l i z e s  t h a t  a l l  t h a t s h e  h a s  e v e r  h a d  o r  w i l l  e v e r  h a v e  o r  
wi l l  e v e r  n e e d  i s  t h e  f u l l  p o s s e s s i o n  o f  h e r s e l f . S h e  
s p e a k s  o f  t he d r i v e t h a t  mo v e s  h e r  w h e n  s h e  s a y s , " A  w i l d  
pa t i e n c e  h a s  t a k e n  m e  ·t h i s  f a r  I a s  i f  I h a d  t o  b r i n g  t o  
s h o r e  I a b o a t  w i t h  a s p a s mo d i c  o u t b o a r d  mo t o r . "  S h e  
c o n f r o n t s  a n d  a c c e p t s  h e r s e l f a n d  n ow s he c a n , 
s t e e r  t h e  b o a t  i n , s i m p l y .  
T h e  m o t o r  d y i n g  o n  t h e  p e b b l e s  
c i c a d a s  t a k i n g  u p  t h e  h u m  
d r o p p e d  i n  t h e  s i l e n c e . 
T h i s  i n n e r  p e a c e  i s  b y  n o  m e a n s  )n h i b i t i n g  A d r i e n n e  R i c h  
f r om c o n t i n u i n g  t h e  s t r u g g l e  f o r  women t h r o u g h  t h e  p o w e r  o f  
h e r  p o e t r y . 
I n  R i c h ' s  l a t e s t  p o em s  n a t u r e  c o me s o f t e n t o  t h e  
f o r e  a s  a p l a c e  o f  r e s p i t e  f r om t h e  s t r u g g l e . E v e n  mo r e , i t  
i s  a p l a c e  o f  r e n e wa l . The  a n c i e n t  b o n d b e t w e e n  e a r t h  a n d  
woman c o n t i n u e s  i n t o  t h e  p r e s e'n t  d a y . T h e  b a c k d r o p  t o  t h e  
p o e m  "The  S p i r i t  o f  t h e P l a c e "  i s  j u s t  s u c h  a m i n d - c � l m i n g 
na t u r e , a r e t u r n  ' t o  t h e  s o l a c e  o f  t h e  Mo t h e r : 
H e r e  i n  t h e s e  h i l l s  
t h i s va l l e y w e  h a v e  f e l t  
a k i n d  o f  f r e e d om 
p l a n t i n g  t h e  s o i l  ha v e  k n own 
h o u r s  of c a l m , i n t e n s e  m u t u a l s o l i t u d e· 
r e ad i n g  a n d  w r i t i n g  
t r y i n g  t o  c l a r i f y  c o n n e c t  
pa s t  a n d  p r e s e n t  n e a r  a n d  f a r . 
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T h i s  v a l l ey i s  a p l ac e  w h e r e  a woman c a n  l e a r n  t h e  p a t i e n c e 
o f  t h e s e a s o n s , t o  " f o r c e  n o t h i n g , b e  u n f o r c e d  I a c c e p t  n o  
g i an t m i r a c l e s  o f  g r o w t h . "  R i c h  r ema r k s  o n  h o w  e a s y i t  i s  
i n  t h i s  p r o t e c t e d e n v i r o n me n t  t o  y i e l d  t o  t h e  " wo r l d  a s  i t  
i s  i f  n o t  a s  i t  m i g h t  b e  I t h e n  a s  i t  i s  • • " The 
a g g r e s s i o n that  f u e l e d  mu c h  of  her  e a r l y  work is  g o n e . A g e  
ha s t em p e r e d a n g e r . R i c h  s e e s  t ha t  mo s t  , p r o f o u n d  c h a n g e  
c o me s f r om t h e  p a t i e n t  a c c umu l a t i o n _ o f  k n ow l e d g e  o f  s e l f , o f  
woman , r a t h e r  t h a n  f r o m  a b i t t e r  i n v e i g h i n g  a g a i n s t  t h e  
o t h e r , t h e man . S h e  w o n d e r s  n o w , 
A r e  we a l l  i n  t r a i n i n g f o r  s o me t h i n g  we d o n ' t  name ? 
t o  e x a c t r e p a r a t i o n  f o r  t h i n g s  
d o n e  l o n g  a g o  t o  u s  a n d  t o  t h o s e  who d i d  n o t  
s u r v i v e wh a t  w a s d o n e  t o  t h�m whom we o u g h t  t o  h o n o r  
w i t h  g r i e f w i t h  f u r y  w i t h  a c t i o n . 
S h e  n o  l o nae r s e e m s  t o  k n o w , b u t  " t h e y  [ t h e  w o m e n o f  t h e  
p a s t ] a r e  t he p i e c e  o f  u s  t h a t  l i e s  o u t  t h e r e  I k n o w i n g  
k n ow i n g  k n o wi n g . "  R e g u l a r l y  i n t e r s p e r s e d  t h r o u g h o u t  t h e  
p o em , R i c h  a s k s , " W i t h  w h o m  d o  yo u b e l i e v e  yo u r  l o t  is 
c a s t ? "  I s  t h e  a n s we r , a s  i t  ·s e em s  t o  b e  f r o m  t h i s p o e m , 
w i t h  women , b u t  n o t  a g a i n s t  t h e  w o r l d ?  I f  t h e  w o m e n  o f  t h e  
) 
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p a s t  a r e  t h e  o n l y  o n e s  w h o  t r u 1 y  k n o w , t h e n  w o m e n  m u s t  s t u d y 
t h e s e  l i v e s  t o  f i n d  t h e  a n s we r s  t o  t h e  p r e s e n t . 
A d r i e n n e  R i ch p u r s u e s  t h e  m ea n i n g  o f  w o m e n ' s . h i s t o r y  
i n  ma n y  o f  t he p o e m s  i n  t h i s  v o l ume . T h e  me a n i n g s  o f  t h e s e  
l i v e s  c a n  o n l y  b e  p r e s e r v e d  i f  t h e y  a r e  t a k e n  i n t o  o t h e r  
women ' s  m i n d s  an d l i v e s . I n  " F o r  E t h e l  R o s e n b e r g "  a n d  
" G r a n dmo t h e r s "  t h e  l i v e s  o f  t h e s e  women a r e  " r e - v i e w e d . "  
The  f u t i l i t y o f  t h e i r  c i r c um s c r i b e d  ex i s t e n c e s  i s  r e v e a l e d . 
The b e n i g n  s mo t h e r i n g  o f  t h e i r  i n d i v i d u a l i t y  i s  t o l d . T h e  
p a i n  i s  " r e - n e we d "  a n d  " r e -mem b e r e d . "  I n  an o t h e r  o f  t h e s e  
p o ems , " H e r o i n e s , "  R i c h  r e v e a l s  t h e  e x p l i c i t  l e g a l  a n d  
s o c i a l  l aw s  t ha t  i m p r i s o n e d  t h e  l � t h  c e n t u r y w o m a n . T h i s 
woma n ' s  c o u ra g e  i n  t r y i n g  � o  i n i t i a t e  c h a n g e  i s  a s s e r t e d , 
b u t  t h e  k n o w l e d g e  " t h a t i t  i s  n o t  e n o u g h "  c o n t i n u e s t o  h a u n t 
t h e  women t h a t  c am e  a f t e r h e r . 
" C u l t u r e  a n d  A n a r c h y "  i s  o n e o f  t h e m o s t  e f f e c t i v e  
p o em s  i n  t h e  c o l l e c t i o n . A l y r i c a l  c e l e b r a t i o n. o f  t h e  . , 
v a r i a t i o n s  i n  n a t u r e  a l t e r n a t e s  w i t h  q u o t a t i o n s  f r o m S u s a n  
B .  A n t h o n y , J a n e  A d d a m s , a n d  E l i z a b e t h  B a r r e t t . N a t u r e  
e c h o e s  t h e  .� n t e n s i t y  o f  t h e  women ' s  wo r d s .  T h e i r  q u i e t  
rema r k s o n  e v e r y d a y  a c c o mp l i s hmen t s  d e v e l o p  i n t o  · t h e i r  
r e b e l l i o n s  a g a i n s t  t h e  l o s s  o f  w o m e n ' s  p o we r . T h a t  i t  i s  
r e v o l t  f o r  a woman t o  wa n t  " t h e  s o l i t u d e  a n d  p e r s o n a l  I 
r e s p o n s i b i l i t y I o f  h e r  o w n  i n d i v i d u a l  l i f e "  i s  r e s p o n d e d  t o  
- b y  " t he b u r s t i n g  o f  t h e  s k y  I p o w e r ·, r e l e a s e  I b y  s h e e t s  b y  
r o p e s  o f  wa t e r , w i n d . "  A n d , y e t  t h r o u g h  t h e  t u r mo i l  a n d  
) 
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r e j e c t i o n t h e  s u p p o r t  o f  t h e s e  wome n wa s a l w a y s  o t h e r  
wome n . T he i r  c omm i t m e n t  t o  e a c h  o t h e r  wa s t h e i r  s t r e n g t h . 
T h i s i s  t h e  c o n n e c t i on t ha t  R i c h  i s  o f f e r i n g  a n d  r e c e i v i n g , 
t h a t  women n e e d . 
T h e  mo s t  i m p o r t a n t p o e m  i n  A W i l d  P a t i e n c e  i s  
A d r i e n n e  R i c h ' s  l a s t  p o e m  o f  t h e  b o o k . " T u r n i n g  t h e  Wh e e l "  
i s  a c o n s i d e r a t i o n  o f  t h e  n e e d  f o r  t r u t h  i n  t h e  " r e ­
memb r�n c e "  o f  t h e  h i s t o r y  o f  w o me n . G l o r i f i c a t i o n  o f  p e o p l e  
a n d  e v e n t s  c a n  o n l y  d i s t o r t  t h e  r ea l i t y  t h a t  mu s t  d e s c e n d  
f t om t h e  p a s t  t o  t h e  p r e s en t . T h i s  " f a l s e  h i st o r y "  c a n  e v e n  
be  i n i t i a t e d  b y  a w o ma n  "who s h o u l d  k n o w  b e t t e r : I T h e  
l e s b i an a r c ha e o l o g i s t  wa t c h e s  h e r s e l f  s i f t i n g  h e r  o w n  l i f e 
o u t  f r om t h e  s h a r d s  s he ' s  , p i e r c i n g , I a s k i n g  t he c l a y  a l l  
q u e s t i o n s  b u t  h e r  o wn . "  S i l e n c e  a b o u t  t r u e  h i s t o r y  i s  a s  
h a r mf u l  a s  t h e  b l i n d  s e e k i n g  o f  o n l y  t h e  g l amo r o u s  i n  t h e  
p a s t . Th i s  s e a r c h  d o e s  n o t  p e r m i t  t h e  p a s t  f o r  w o m e n ' s  
u s e . I t  o n l y  s e p a r a t e s  t h e m  f r om i t . R i c h  u r g e s  t h a t  " i n 
t h e  s e a r c h  o f  t h e  d e s e r t  w i t c �� t h e  shama n e s s I f o r g e t  t h e  
a r c h e t y p e s  I d o  n o t  p u r s u e  t h e r e a d y - ma d e  
a b s t r a c t i o n , . d o  n o t  p e e r  f o r  s y m b o l s . " The  r e a l w o m a n  mu s t  
b e  f o und : 
S o  l o n g  a s  y o u  wa n t  h e r  f a c e l e s s , w i t h o u t  s me l l s  
o r  v o i c e , s o  l o n g  a s  s h e  me r e l y  s y m b o l i z e s  p o w e r  
s h e  i s  k e p t  h e l p l e s s  a n d  c o n v e n t i o n a l  
h e r  t r u e  p o w e r  r o u t e d  b a c kw a r d  
i n t o  t h e  p a s t , we c a n n o t t o u c h  o r  ·n ame h e r  
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a n d  b a r r ed f r om p a r t i c i p a t i o n  b y  t h o s e  w h o  n e e d  h e r  
s h e  s t i f l e s  i n  u n s p e a k ab l e  � o n e l i n e s s . 
A W i l d  P a t i e n c e  H a s · T a k e n  Me Th i s  F a r  b r i n g s  t o  
f r u i t i o n  a l l  t h e  w o m e n -c e n t e r e d  c o n c e r n s  t ha t  A d r i e n n e  R i c h  
h a s  p a i n s t a k i n g l y  b e c ome a wa r e  o f  s i n c e  h e r  f i r s t  b o o k , A 
C h a nge of Wo r l d . T h i s  b o o k  i s  a s umma r y  o f  h e r  h o p e s  a n d  
f e a r s f o r  a l l  w o m e n . T h e  p r o b l em s  o f  l an g ua g e , h i s t o r y , a n d  
women ' s  awa r e n e s s  o f  t h e ms e l v e s  a n d  e a c h  o t h e r  s t i l l  e x i s t , 
b u t  n o w  R i c h  h a s b e g u n  t o  u s e  t h e  " c ommo n l a n g u a g e "  t o  
ex p l i c a t e  t h e m . S h e  i s  w r i t i n g  " e v e r ywomari ' s " s t o r y  a n d  
e n d e a v o r i n g  t o  g i v e  " e v e r ywoma n "  a n  i d e n t i t y . S a r a  
Man d e l b a um r e a f f i r m s  R i c h ' s  i n v a l u a b l e  c o n t r i b u t i o n s  w h e n  
s h e  n o t e s , 
Th e r a d i c a l i sm o f  h e r  v i s i o n r ema i n s  s t r o n g  a n d  
i n v i g o r a t i n g ;  t h e  wr i t i n g  i s  l y r i c a l , p o l e m i c a l  
a n d  mo v i n g  a s  e v e r - - a n d  e v e n  mo r e  h o n e s t . I n  
a d d i t i o n , R i c h l e a v e s  u s  w i t h  wha t f ew o t h e r  
. , 
l i v i n g  p o e t s  a r e  a b l e  t o  o f f e r  t h e i r  r e a d e r s : t h e 
i ma g e s  w i t h  wh i c h  t o  b u i l d  a s t r a t e g y  f o r  
s u r v i v a l . ( 2 8 9 ) 
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_ _  ..;.. . 
--- . 
" C o n d i t i o n s  f o r  Wo r k : T h e  Comm o n  Wo r l d  o f  W om e n . "  
In O n  L i e s , 
1 9 6 6- 1 9 7 8 . 
S e c r e t s , a n d  S i l e n c e : 
New Yo r k : No r � o n , 
S e l e c t e d  P r o s e ,  
1 9 7 9 . 2 1 5 - 2 2 2 . 
O r i g i n a l l y  F o r ew o r d  t o  Wo r k i ng i t  O u t : 2 3  W o m e n 
A r t i s t s ,  S c h o l a r s ,  a n d  S c i en t i s t s  Ta l k  a b o u t  T h e i r  
L i v e s  a n d  Wo r k . Ed . P ame l a  Da n i e l s  a n d  S a r a  R u d d i c k . 
N e w  Y o r k : P a n t h e o n  B o o k s , 1 9 7 7 . R p t . i n  H e r e s i e s  1 . 3 
( 1 9 7 7 ) . 
The D i am o n d  C u t t e r s  a n d
, , O t h e r  P o e m s . 
Ha r p e r , 1 9 5 1 . 
N e w  Y o rk : 
D i v i ng i n t o  t h e  W r e c k : P o e m s , 1 9 7 1 - 1 9 7 2 . N e w  Y o r k : 
No r t o n , 1 9 7 3 . 
--- . T h e  D r e am · o f  a C o mm o n  L a ngu age : P o ems , 1 9 7 1 - 1 9 7 7  • 
. N e w  Y o r k : N o r t o n , 1 9 7 8  
' 
--- . 
- - - . 
-- - . 
--- . 
--- .  
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" F o r e wo r d : O n  H i s t o r y ·, I l l i t e r a c y , P a s s i v i t y , 
V i o l e n c e , a n d  W o me n ' s  C u l t u r e . "  I n  h e r  O n  L i e s ,  
S e c r e t s ,  a n d  S i l e n c e : S e l e c t e d  P r o s e , 1 9 6 6 - 1 9 7 8 . N e w  
Y o r k : N o r t o n , 1 9 7 9 . 9 - 1 8 . 
Le a f l e t s : P o em s , 1 9 6 5 - 1 9 6 8 . New Y o r k : N o r t o n , 1 9 6 9 ; 
Lo n d o n : C h a t t o  & W i n d u s , 1 9 7 2 . 
N e c e s s i t i e s  o f  L i f e : P o ems , 1 9 6 2 - 1 9 6 5 . N e w  Y o r k : 
N o r t o n , 1 9 6 6 . 
O f  Woma n B o r n : Mo t h e r h o o d  a s  Expe r i e n c e  a n d  
I n s t i t u t i o n . N e w  Y o r k : N o r t o n , 1 9 7 6 . 
P o e m s : S e l e c t e d  a n d  N e w ,  1 9 5 0 - 1 9 7 4 . 
N o r t o n , 1 9 7 5 . 
N e w  Y o r k : 
--- . S naps h o t s  o f  a D a ugh t e r - i n-Law : Poems , 1 9 5 4 - 1 9 6 2 . N e w  
- - - . 
Y o r k : H a r p e r , 1 9 6 3 ; R p t . New Y o r k : No r t o n , 1 9 6 7 ; 
L o n d o n : C ha t t o  & W i n d u s , 1 9 70 . 
" Wh en We D e a d  Awa k e n : Wr i t i n g  a s  R e v i s i o n . "  I n  O n  
L i e s ,  S e c r e t s ,  a n d  S i l e n c e : S e l e c t e d  P r o s e ,  1 9 6 6 -
1 9 7 8 . N e w  Y o r k : N o r t o n , 
·l 9 7 9 . 3 3 -49 . O r i g i n a l l y  i n  
C o l l ege Engl i s h  3 4 . 1  ( O c t . 1 9 7 2 ) : 1 8 - 2 5 . R p t . i n  
A d r i e n n �  R i c h ' s  P o e t ry : Te x t s  o f  t h e P o em s : T h e  P o e t  
o n  H e r  Wo r k : 
C ha r l e s w o r t h  
N o r  t o·n , 1 9 7 5 • 
R e v i ew s  a n d  C r i t i c i s m . 
G e l p i  a n d  A l b e r t  Ge l p i . 
E d . B a r b a r a  
N e w  Y o r k : 
9 0 - 9 8 . R p t . i n  Ame r i c a n - P o e t s  i n  1 9 7 6 . 
Ed . Wi l l i am H e y e n . I n d i a n a p o l i s : B o b b s -M e r r i l l , 1 9 7 6 . 
2 7 8 - 2 9 2 . 
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--- . A W i l d  P a t i e n c e  H a s  T a k e n  M e  Th i s  Far : P o e m s 1 1 9 7 8 -
1 9 8 1 . N ew Y o r k : N o r t o n , 1 9 8 1 . 
--- . T h e  W i l l  t o  C h a nge : P o ems 1 1 9 6 8 - 1 9 7 0 . N e w  Y o r k , 
1 9 7 1 ; L o n d o n : C h a t  t o  & W i n d u s , 1 9 7 2 . 
I I . S e c o n d a r y  S o u r c e s  
A n na s , Pame l a . " A  P o e t r y  o f  S u r v i v a l : U n n am i n g  a n d  
R e n am i n g  i n  t h e  P o e t r y  o f  A u d r e  L o u r d e , P a t  Pa r k e r , 
S y l v i a  P l a t h  a n d  A d r i en n e  R i c h . " C o l by L i b r a ry 
Qu a r t e r ly 1 8 . 1  ( 1 9 8 2 ) : 9 - 2 5 . 
A u d e n , W .  H .  Fo r e wo r d . A C h a nge o f  W o r l d . B y  A d r i e n n e  
R i c h . N e w  Ha v e n : Y a l e  U P ,  1 9 5 1 . 7 - 1 1 . R p t . i n  
A d r i e n ne R i c h ' s  P o e t ry :  T e x t s  o f  t h e  P o em s : T h e  
P o e t  o n  He r W o r k : R e v i e w s  a n d  C r i t i c i s m . E d . Ba r b a r a  
C ha r l e swo r t h  G e l p i  
N o r t o n , 1 9 7 5 . 1 2 5 - 1 2 7 . 
a n d  A l b e r t  G e l p i . 
, ,  
N e w  Y o r k : 
Be r n i k o w , L o u i s e . Amo ng Wome n . New Y o r k : H a r mo n y , 1 9 8 0 . 
· C h r i s t ,  Ca r o l P .  " H o me s i c k  f o r  a Woma n , f o r  O u r s e l v e s : 
A d r i e n n e  R i c h . "  D i v i ng D e ep a n d  S u r f a c i ng :  W o m e n  
Wr i t e r s  o n  · S pi r i t u a l  Qu e s t . 
1 9 80 . 7 5 ;_ 9 6 . 
B o s t o n : B e a c o n  P r e s s , 
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G e l p i , A l b e r t . " A d r i e n n e  R i c h : T h e  P o e t i c s  o f  C h a n g e . "  I n  
A d r i e n n e  R i c h ' s  P o e t ry : T e x t  o f  t h e  P o e m s : T h e  P o e t  
o n  H e r  Wo r k : 
C h a r l e s wo r t h  
No r t o n , 1 9 7  5 .  
S i n c e  1 9 6 0 . 
R e v i e w s  a n d  C r i t i c i s m . 
G e l p i  a n d  A l b e r t  G e l p i . 
E d . B a r b a r a  
N e w  Y o r k : 
1 3 0 - 1 4 8 . O r i g i n a l l y  i n  A me r i c a n  P o e t ry 
E d . R o b e r t  B .  S haw . C h e a d l e , C h e s h i r e : 
Ca r c a n e t  P r e s s  L t d . , 1 9 7 3 . 1 2 3 - 1 4 3 . 
G e l p i , A l b e r t  a n d  B a r b a r a  C h a r l e s wo r t h G e l p i .  F o r e w o r d . 
A d r i e n n e  R i c h ' s  P o e t ry :  T e x t  o f  t h e P o e m s : T h e  P o e t  
o n  H e r  Wo r k : R e v i e w s  a n d  C r i t i c i s m . E d . Ba r b a r a  
C ha r l e s wo r t h  G e l p i  a n d  A l b e r t  Ge l p i . N e w  Y o r k : 
N o r t o n , 1 9 7 4 . x i - x i i i . 
H o wa r d , R i c ha r d . "Wha t  L e n d s  u s  A n c h o r  b u t  t he I mm u t a b l e ? " 
A l o n e  w i t h  Ame r i c a : E s s ays o n  the A r t of P o e t ry i n  t h e  
Un i t e d S t a t e s  s i n c e  1 9 50 . New Y o r k : A t h e n e um , 1 9 8 0 . 
4 9 3 - 5 1 6 . 
H u g h e s , G e r t r u d e  R e i £ . " ' I ma g i n i n g  t h e  Ex i s t e n c e  o f  
, , 
S ome t h i n g  Un c r e a t e d ' :  E l eme n t s  o f  Em e r s o n  i n  A d r i e n n e  
R i c h ' s  ' Dr e am o f  a C o m m o n  L a n g u a g e . ' " R e a d i ng A d r i e n n e  
R i c h : · R e v i ews a n d  R e - V i s i o n s , 1 9 5 1 - 1 9 8 1 . E d . J a n e  
Ro b e r t a C o o p e r . A n n  A r b o r : 
1 40 - 1 6 2 . 
J o n g ; - Er i c a . " V i s i o n a r y  A n g e r . "  
U o f  Mi c h i g a n  P , - 1 9 8 4 . 
A d r i e n n e  R i c h ' s  P o e t ry :  
T e x t s . o f  P o e m s : T h e  P o e t  o n  H e r  W o r k : R e v i e w s  a n d  
C r i t i c i sm . E d . B a r b a r a  C ha r l� s wo r t h  Ge l p i  a n d  A l b e r t  
Ge l p i . N e w  Y o r k : N o r t o n , 1 9 7 5 . 1 7 1 - 1 7 4 . O r i g.i n a l l y  
i n  M s . ,  Ju l y  1 9 7 3 , 3 1 - 3 3 . 
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J u ha s z , S u z a n n e . " T h e  Femi n i s t · Po e t : A l t a a n d  A d r i e n n e  
R i c h . "  N a k e d  a n d  F i e ry F o rm s : Mo d e r n  Ame r i c a n  P o e t ry 
�b•y--�W�o�m�e�n�=--�A�-T�r�a�d�i�t�i_o_n_ . · New Y o r k : Ha r p e r  a n d  R o w , 
1 9 7 6 . 1 7 7- 2 0 2 . 
K a l s t o n e , D a v i d . " Ad r i en n e  R i c h : Fa c e  t o  F a c e . "  F i v e  
Tempe r a men t s : E l i z a b e t h  B i s hop,  R o b e r t  L o we l l , Jame s 
M e r r i l l , A d r i e n n e  R i c h ,  J o h n  A s h b e ry .  
O x f o r d  U P , 1 9 7 7 . 1 2 6 - 1 6 9 . 
N e w  Y o r k : 
Ma n d e l baum , S a r a . " Ad r i en ne R i c h ' s  W i l d  P a t i e n c e . "  R e a d i ng 
A d r i e n n e  R i c h : R e v i ew s  a n d  R e v i s i o n s , 1 9 5 1 - 1 9 8 1 . E d . 
Jane R o b e r t a  C o o pe r . A n n  A r b o r : U o f  M i c h i g a n  P ,  
1 98 4 � 2 8 7 - 2 8 9 . O r i g i n a l l y  i n  Ms . ,  D e c . 1 9 8 1 , 2 1 . 
Ma r t i n , Wend y . " Ad r i e n n e  R t c h . "  A me r i c an W r i t e r s . E d . 
--- . 
-- - . 
L e o n a r d  Un g e r . N e w  Y o r k : S c r i b n e r s , 1 9 7 9 . 1 8 1 - 1 9 7 . 
" F r o m  Pa t r i a r c h y  t o  t h e  Fema l e  P r i n c i p l e : A 
C h r o no l o g i c a l  R e a d i n g  o f  A d r i e n n e  R i c h ' s  P o e m s . "  
Ad r i e n n e  R i c h ' s  Po e t ry :  T e x t s o f  t h e  P o em s : T h e  P o e t  
, ,  
o n  H e r  Wo r k : R e v i ew s  a n d  C r i t i c i s m . E d . B a r b a r a  
C h a r l e s w o r t h  G e l p i  
N o r t o n , . � 9 7 5 . 1 7 5 - 1 8 9 . 
a n d  A l b e r t  Ge l p i . N e w  Y o r k : 
" A  N u r t u r i n g E t h o s  i n  t h e  P o e t r y  o f  A d r i e n n e  R i c h . "  
R e a d i ng Ad r i e n n e  R i c h : R e v i ew s  a n d  R e - V i s i o n s , 1 9 5 1 -
·llll · Ed . · J a n e  R o b e r t a C o o p e r . Ann A r b o r : U o f  
Mi c h i g a n  P ,  1 9 8 4 . 1 6 3 - 1 7 0 . 
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M c Da n i e l , Ju d i t h . " ' R e c o n s t i t u t i n g  t h e  W o r l d ' :  T h e  P o e t r y  
a n d  V i s i o n o f  A d r i e n n e  R i c h . "  R ea d i ng A d r i e n n e  R i c h : 
R e v i e w s  a n d  R e -V i s i o n s ,  - 1 9 5 1 - 1 9 8 1 . Ed . J a n e  R o b e r t a  
C o o p e r . A n n  A r b o r : U o f  M i c h i g a n  P ,  1 9 8 4 . 3 - 2 9 . 
O r i g i n a l l y  a s  R e c o n s t i t u t i ng t h e  Wo r l d . A r g y l e , N Y : 
S p i n s t e r s , 1 9 7 8 . 
P e n e l o p e  ( S t a n l e y ) ,  Ju l i a , a n d  S u s a n  J • . Wo l f e . 
" C o n s c i o u s n e s s  a s  S t y l e ; S t y l e  a s  A e s t h e t i c . "  
Language , G e n d e r ,  a n d  S o c i e ty .  Ed . Ba r r i e T h o r n e , 
C he r i s  K r ama r a e  a n d  N a n c y  H e n l e y . R o w l e y , MA : New b u r y 
H o u s e , 1 9 8 3 . 1 2 5 - 1 3 9 . 
S p e n d e r , Da l e . M a n  Ma d e  L a nguage . Lo n d o n : R o u t l e d g e  & 
- - - .  
K e g a n  P a u l , 1 9 8 0 . 
" Mo d e r n  F e m i n i s t  Th e o r i s t s : R e i n v e n t i n g  R e b e l l i o n . "  
F em i n i s t  T h e o r i s t s : T h r e e  C e n t u r i e s  o f  K ey W o m e n  
Th i n k e r s . E d . Da l e  S p e n d e r . New Y o r k : P a n t h e o n , 
1 9 8 3 . 3 6 6 - 3 8 0 . 
. ,  
S p i e g e l man , W i l l i a r d . " V o i c e  o f  t h e S u r v i v o r : T h e  P o e t r y  
o f  A d r i e n n e  R i c h . " S o u t hwe s t  R e v i e w 6 0  ( 1 9 7 5 ) : 3 7 0-
3 8 8 . 
Va n d e r b o s c h , J a n e . " B e g i n n i n g  A g a i n . "  Re a d i ng A d r i e n n e  
R i c h : R e v i e w �  a n d  R e - V i s i o n s , 1 9 5 1 - 1 9 8 1 . E d . J a n e  
R o b e r t a Co o p e r . A n n  A r b o r : U o f  M i c h i g a n  P ,  1 9 8 4 . 
1 1 1 - 1 3 9 . O r i g i na l l y  i n  T h e  E d u c a t i o n  o f  A d r i e n n e  
R i c h : F r o m  R e - V i s i o n t o  R e v e l a t i o n . D i s s . U o f  I o w a , 
1 9 8 0 . 
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Ve n d l e r , H e l e n  H e n n e s s e y . " A d r i e n n e  R i c h . "  P a r t  o f  N a t u r e , 
Par t o f  U s : M o d e r n  Ame t i c a n  P o e t s . Cam b r i d g e , MA : 
H a r v a r d  U P ,  1 9 8 0 . 2 3 7 - 2 7 0 • 
. , 
